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2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
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good  faith  of  all  claims  and  his  decision  shall  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
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purchased  to  be  immediately  resold. 
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defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
Company  to  enforce  the  sale  contract  and  collect  the  amount  due  with- 
out such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a  competent  cataloguer ;  the 
various  lots  offered  are  described  with  care  and  accuracy  and  tliey  will 
be  sold  not  stibject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer's  risk  and  expense. 
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FOREWORD 


When,  on  account  of  my  familiaritj-  with  his  collection.  Col.  Appleton 
asked  me  to  write  a  few  words  for  his  Hiroshige  Sale  Catalogue.  I  was  very 
glad  to  do  so,  liecause  many  of  the  prints  are  old  friends  and  treasures  of 
mine. 

Some  years  ago  Col.  Appleton  became  interested  in  the  work  of  this  great 
master  to  the  exclusion  of  all  others.  The  collection  here  offered  presents  an 
unusual  opportunity  of  acquiring  many  fine  and  important  prints  of  Japan's 
greatest  landscape  artist,  many  of  them  impressions  of  surpassing  quality  and 
beauty.  I  have  long  maintained  that  every  design  of  Hiroshige  that  has  come 
down  to  us  in  the  supreme  impression,  like  many  shown  here,  is  a  thing  of 
beauty.  Many  of  his  prints  which  are  passed  with  scarcely  a  glance  in  the 
ordinary  impressions,  quicklj-  attract  the  eye  and  become  altogether  lovely 
when  carefully  printed.  The  touch  of  the  hand  of  the  master  printer  and  the 
touch  of  the  hand  of  the  master  engraver  alone  can  produce  the  delicate  ac- 
cents and  gradations  of  color  which  are  necessary  to  create  the  perfect  thing 
as  it  existed  in  the  mind  of  the  master  himself:  both  are  necessary  to  produce 
the  subtle  difference  between  the  mediocre  and  the  supreme  impression. 

A  considerable  number  of  prints  in  the  Appleton  collection  stand  out 
especially  strong  in  this  class,  but  space  allows  me  to  mention  only  a  few.  A 
blue  print.  No.  234,  is  one  of  them,  an  ordinary  enough  design,  but  the  ravish- 
ing blues  and  pinks  instantly  proclaim  its  fine  qualitj',  never  equalled  by  any 
other  impression  of  this  print  I  have  ever  seen.  The  same  may  be  said  of 
Gion  Temple  in  Snow.  Xo.  309.  one  of  the  artist's  most  noted  designs  and  a 
desirable  print  in  almost  any  sort  of  impression,  but  the  perfection  of  this 
particular  copy  makes  it  one  of  the  finest  things  in  all  Ukiyoye.  Kameido 
Temple  Grounds  in  Snow.  No.  333.  is  another  impression  so  fine  as  to  be  abso- 
lutely unique.  The  general  quality  of  the  Hundred  \"iews  of  Yedo  and  the 
great  Tokaido  sets  is  far  above  the  average  and  reflects  the  care  of  Col.  Apple- 
ton  in  selecting  only  impressions  of  the  finest  quality  and  condition.  In  the 
Tokaido  series  are  several  prints  from  the  set  formerly  owned  by  Edmund  De 
Goncourt.    (Xos.  358.  362.  364.  365  "Kambara,"  and  378.) 


Moline,  Illinois.  April  15.  1920. 


JUDSOX  D.  METZGAR. 


An  Appreciation  by  Mrs.  Lucy  F.  Brown 


The  Hiroshige  Collection  of  Colonel  H.  Appleton.  of  \'ictoria.  B.  C.  Canada,  is 
by  far  the  finest  collection  representative  of  this  artist  that  has  ever  been  put 
before  the  public.  For  all  print  buyers  and  collectors  and  for  all  students  and 
lovers  of  the  Art.  the  exhibition  and  sale  t)f  this  collection  will  be  a  unique 
opportunity  to  become  familiar  with  the  work  of  the  great  Japanese  Land- 
scapest.  and  with  impressions  of  a  quality  and  condition  that  will  be  a  revela- 
tion to  many  who  are  familiar  only  with  the  ordinary  examples  offered  in  the 
sales. 

Colonel  Appleton  is  one  of  the  most  distinguished  English  Collectors. 
After  years  of  his  early  life  spent  in  India  and  the  Orient.  Colonel  Appleton 
settled  in  London,  where  his  collection  of  Japanese  Prints  was  a  noted  one 
among  connoisseurs.  Later  when  he  decided  on  a  Canadian  residence  this 
first  collection  was  dispersed  at  Sotheby's  and  all  his  wonderful  examples  of 
the  Primitives  and  the  early  great  artists  came  into  the  possession  of  appre- 
ciators  in  whose  collections  they  still  rank  as  treasures.  However,  the  dis- 
persal of  a  great  collection  does  not  by  any  means  eradicate  the  ""disease"  from 
the  system,  and  since  his  residence  in  Canada,  Colonel  .\ppleton  has  devoted 
himself  to  forming  a  collection  of  perfect  examples  of  the  different  series  of  land- 
scape composition  by  the  greatest  of  all  landscape  designers.  Hiroshige.  He 
considers  his  impressions  of  the  '"Yedo  Meisho  Hyakkei"'  or  ""Hundred  Mews 
of  Yedo"  as  unequalled  in  this  country.  Colonel  Appleton  is  one  of  the  great 
collectors  of  a  t\-pe  of  whom  few  are  left  who  recognize  beauty  and  value 
in  more  than  one  human  art  expression.  He  has  a  notable  group  of  Thibetan 
Art,  silks,  bronzes  and  lacquers  of  Old  China,  Burmese  and  Korean  objects 
and  old  Viking  Silver.  Condition  has  always  been  a  prime  requirement  with 
him  in  his  buying.  Nature  as  well  as  art  has  appealed  to  his  many-sided  inter- 
ests, and  he  is  now  planning  to  complete  the  finest  collection  in  the  world  of 
the  Alpine  Wild  Flowers,  and  in  our  own  Bronx  Museum  is  a  fine  specimen  of 
the  rare  "Rocky  Mountain  Big  Horn,"  one  of  his  own  hunting  prizes  presented 
by  him  to  Mr.  Hornaday. 

Returning  to  the  present  Hiroshige  collection,  the  Gion  Temple  Snow 
(Xo.  309)  is  considered  by  many  to  be  Hiroshige's  most  beautiful  Snow  Print, 
its  snow  of  the  greatest  purity,  and  in  connection  with  a  sparkling,  glorious 
blue,  it  forms  a  color  scheme  that  will  long  be  remembered  by  those  who  see 
it.  It  is  so  rare  that  it  is  possessed  by  but  few  collectors  and  those  the  envy 
of  all  others.  The  Kambara  Snow  from  the  great  De  Goncourt  collertion 
(Xo.  365)  ;  the  unique  first  ""lightly  printed"  Shono  Rain  (Xo.  380)  supple- 
mented by  an  exceptionally  fine  "normal"  impression  (Xo.  381).  presenting  a 
fine  opportunity  for  comparison,  the  eight  prints  from  the  ""Goju  S?"  Tsuei" 
or  upright  "53  Stations,"  a  group  out  of  only  twelve  prints  from  this  series 
that  Col.  Appleton  ever  saw  (that  he  could  acquire)  that  satisfied  his  demands 
as  to  condition,  are  so  lovely  that  words  beggar  description  (Xos.  34-41).  his 
impressions  of  the  Drama  of  the  Fortv-Seven  Ronins  will  be  a  revelation  to 
admirers  of  that  set  (Xos.  313-326):  and  a  flawless  "Mt.  Hira  Snow"  (Xo.  306) 
from  the  rare  "Views  of  Lake  Biwa"  series,  with  its  blue  lake  set  like  a  jewel 
in  the  range  of  snow-covered  mountains  is  practically  unprocurable  in  such 
condition ;  these  are  among  the  great  prints  offered. 

Several  co-collectors  of  Col.  Appleton,  including  Mr.  Metzgar,  who  has 
written  the  foreword,  are  represented  in  the  sale  bv  a  selection  of  fine  figure 
prints,  including  Ink  Prints  by  Moronobu  and  Masanobu,  color  prints  bv 
Kyomitsu,  Kiyonaga  and  others,  a  "silver-ground"  Utamaro  (Xo.  156)  and  a 
five-sheet  Toyokuni  I.  (Xo.  154).  Attention  should  be  called  to  Hokusai's 
"Lonely  Mountain,"  Fuji  from  Inume  Pass,  in  a  superb  modulation  of  colors 
(Xo.  270).  his  Waterfall  at  Kwannon  Shrine  (Xo.  19),  and  two  exquisite  little 
chuban  Koriusai  (Xos.  75  and  76). 


Koriusai 


JAPANESE  COLOR  PRINTS 


The  Important  Hiroshige  Collection 
of  Colonel  H.  Appleton 

Of  Victoria,  B.  C,  Canada 

With  a  number  of  fine  Figure  Prints  from  several 
of  his  co-collectors 


First  Session,  Nos.  1-208 


HIROSHIGE  I. 

MU  TAMAGAWA:  OR  "SIX  TAMA  RIVERS." 

The  six  Rivers  of  the  same  name  in  the  various  provinces  appear 
often  and  in  many  forms  by  the  various  artists.  Utamaro  used 
them  as  the  basis  for  six  beautiful  women,  etc.  Hiroshige  has 
taken  the  scenes  in  summer,  noted  for  their  poetical  associations. 
The  set  was  published  by  Marukyu  in  1857. 

1.  MOONLIGHT  AT  SETTSU;  WOMEN  POUNDING  CLOTH. 

The  hills  shadowed  in  the  moonlight  and  the  grasses  waving  in 
the  light  breeze. 

Signed,  margins,  publisher's  state.    Beautiful  color. 

2.  YELLOW  ROSES  AT  IDE. 

Which  the  Poet  on  a  dappled  grey  horse  pavtses  to  admire  while 
crossing  tlie  stream.    Beautiful  color,  but  a  fold  in  the  sky. 
Signed. 

3.  MUSASHI  CHOFU  NO  TAMAGAWA. 

Women  pounding  clothes  on  the  bank ;  the  hills  are  apricot  color 
and  a  lovely  bamboo  green.  Fuji  with  black  outline  rises  beyond 
the  drooping  willows  and  low  hills. 

Signed,  beautiful  color. 

4.  MUTSU  AT  NODA:  COURT  LADY  ATTENDED. 

Flocks  of  .sanderlings  haunt  the  shores.    Beautiful  color. 
Signed,  margins,  icorm  hole  at  upper  left  skg  margin. 


The  VValpole  Galleries,  10  East  49th  Street,  New  York 
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JAPANESE    COLOR  PRINTS 


HIROSHIGE  I.— Contimied 

5.  MOON'S  REFLPXTIOX  AT  O:\II  XOJI. 

The  poet  attended,  admiring  the  moon's  reflection  in  the  curving- 
stream,  where  Hagi  blossoms  grow  in  their  pale  pink  profusion, 
and  emerald  hills  rise  against  a  striated  purple  evening  sky. 

Signed,  margins,  publisher's  state. 

6.  WATERFALL  AND  SWIFT  CURRENT  AT  ISE. 

Poet  and  attendant  musing  on  its  passing. 
Signed,  margi)is,  publisher's  state. 
Wonderful  col<ir.  tlip  finest  of  the  set. 

BUNRO. 

7.  TWO  BOYS  MASKED  AS  EBISU  AND  FCKUROKUJU. 

Signed. 

BUNCHO. 

8.  FAN  PRLXT.   ACTOR  IX  A  GREEX  ROBE. 

Very  fine  impression. 
Chuban  form,  seal. 

CHICAMARO: 

Pupjl  of  Utamaro. 

9.  TWO  GEISHA  GIRLS  SEEN  AT  HALF  LENGTH. 

Their  robes  of  subdued  tones  of  violet  and  green ;  one  lias  her 
arms  round  the  shoulders  of  her  companion. 
Signed. 

10.  THE  PINK  PEONY.    Pillar  Print. 

Lover  and  his  Mistress  seen  at  half  length  admiring  a  large  pink 
Peony. 

Signed,  Hashiraye. 

GAKUTEI. 

11.  SURLAIONO  IX  BROXZE  AXD  SILVER  AND  FIXE  GAUF- 

FRA(JE. 

Princess  on  a  Dragon,  and  the  full  red  iiiooii  and  pine  witli 
bronze  clouds.  Both  printed  on  one  sheet. 
Signed. 

12.  A  PRINCESS  IN  SILVER. 

A  Spray  of  Hawthorn  in  pink  and  silver,  and  a  Rising  Wave 
seen  against  a  ]\Ioon  of  Silver.  Tiie  three  very  beautifully  printed 
on  one  sheet. 

Signed. 

An  untisuiilly  cxciiiisite  exaniple. 

13.  SURLMOXO:  A  SILVER  LANDSCAPE. 

Inn  and  willow  in  a  silver  mist  (very  I'cuuirUablr  example), 
above  "Omar  Khayyam"  with  a  .iug  of  wine  in  bi-on/.e  clouds. 
Signed.   Two  i)riiite(l  on  one  sheet. 

Thk  W  ai.i'oi.k  (i.-MLFMiKS,  10  I'.ast  49.h  Street.  New  York 


OF    COLONEL    H.  APPLETON 
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HARUNOBU. 

14.  EGRETS  IN  SNOW. 

Composition  of  wonderful  simplicity.    The  flying  bird  swooping- 
down  to  his  mate  by  a  stream  of  faint  blue, 
r/)  iihan  form. 

15.  GIRL  DETAINING  HER  LOVER. 

Verandali  scene.    Time-worn.    Chuban  form. 
Signed. 

16.  YOUTH  WITH  A  FALCON.    Pillar  Print. 

Pine  example  of  Harunobu's  delicate  color  and  line.    A  haori 
of  pale  apple  green  over  a  striped  robe  is  tied  with  (faded)  pink, 
Sigurd.  Hashiragc. 

(See  Illustration,  pase  61.) 

HOKKEI:  1780-1858. 

17.  CHUBAN  SURIMONO  IN  SILVER  PRINTING. 

Girl  by  a  hanging  lantern  of  barrel  shape;  her  robes  printed  in 
silver  stripes  and  water-lily  medallions  tied  with  dainty  black 
brocade  obi. 

Signed.    Full  size. 

18.  SURIMONO.    MAN  IN  AR:\I0R. 

Reading  the  signpost  of  the  Temple. 
Signed,  gold  and  silver  printing. 
A  Japanese  version  of  Shakespeare's  Falstafif. 

HOKUSAI. 

Series:  Shokoku  Takimeguri.  1827. 

10.    KIYO  TAKI :  KWANNON  SHRINE  KUROKAMI  MT. 

The  pure  cascade,  which  pours  in  a  forking  stream  of  rich  blues 
down  the  grey  green  cliff.  Thatched  tea-houses  of  pale  apricot 
color  at  the  base,  men  ascending  the  steep  side  steps  to  the  Shrine 
where  one  is  already  at  his  devotions. 

Signed,  artist's  impression,  edges  tipped  to  the  mount  to  pre- 
serve the  print. 

20.  TWO  GIRLS  ON  A  VERANDAH. 

Rising  sun  and  pleasing  distant  landscape. 
Chuhan,  signed. 

21.  THE  GHOST  LANTERN. 

A  famous  print. 

Chuhan  or  square  form.  Signed. 

22.  THE  GOBLIN. 

Very  rare  occult  treatment  by  Hokusai.  the  Ghost  pulling  down 
the  Green  net  to  haunt  the  offender. 
Square  form,  fine  color. 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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HOKUSAI— Continued 

2:^.    THE  SPRING  SHOT^'ER. 

A  charming  small  square  priut.  A  Geisha  with  her  lavender 
robe  pulled  over  her  head  huddled  against  a  grey  stone  wall,  while 
a  youth  nins  past  sheltering  himself  with  his  large  hat. 

HOKUSAI  SIGNED  SHUNRO. 

24.  INK  PRIXT  :  BROADSHEET. 

Rice  Warehou.se.  with  Beuten.  Daikoku  and  Ebisu  very  busy. 
Signed,  ran  txamph  i)i  fine  condition. 

HIROSHIGE  II. 
"Toto  Sanju  Rokkei,"  or  "36  Views  of  Yedo." 

25.  FALLING  SNOW :  YOROI  FERRY. 

Flawless  condition.    One  of  the  finest  designs  of  the  Second 
Hiroshige.    The  margins  are  necessary  in  this  print  for  the  seals. 
Signed,  nwrgins. 

26.  KIXTAI  BRIDGE  IX  SNOW.    Series:  •'Shoknku  Meisho.""  The 

artist's  most  distinguished  print  from  '"the  100  Views.*" 

Publisher's  state,  the  snow  with  slight  mica  or  silver  printing 
and  with  beautifully  graded  blue  shadows.  The  blue  depths  under 
the  bridge  are  needed  to  bring  out  the  softness  and  purity  of  the 
snow. 

Signed,  full  margins  irith  eiU  seals. 

HIROSHIGE  I. 
Shokoku  Meisho  Hyakkei. 

27.  OKI  PROVTXCE  AXD  TAKEBI  SHRIXE.    Series:  ■•  loO  Views 

of  Famous  Places."" 

Big  Boat  with  Lotus  Prow  swinging  into  the  picture  with  the 
sailors  casting  bumiug  torches  into  the  sea  as  votive  offerings. 
Signed.    Crisp  and  brilliant  coloring    Puhlisher's  state. 
Only  a  few  prints  are  known  in  this  series.    They  are  rare  and  distin- 
guished in  design. 

SIX  PRINTS  FROM  THE  UPRIGHT  OMI  HAKKEI.  LAKE 
BIWA.    PUBLISHED  IN  1859. 
2S.    EVEXIXG  SNOW  OX  HIRAYA.ALV. 

Brilliant  fresh  impression,  publisher  "s  state. 
Signed,  full  margins.  No.  2  of  the  seri-es. 

29.  BRIGHT  SKY  AXD  A  BREEZE  AT  AWADZT'. 

Which  freshens  in  the  little  sailboats  in  the  cove.  Brilliant 
fresh  impression,  publisher's  state. 
Signed,  full  margins.  Xo.  6. 

30.  EVEXIXG  BELLS  AT  Mil  DERA. 

Clear  spring  twilight  scentetl  with  cherry  blos.soms  at  the  foot 
of  jade-green  hills  with  higher  hills  of  dusky  blue  beyond.  Pub- 
lisher's state. 

Signed,  full  margins.  No.  4  o/  the  series. 


The  Walpole  Gai.lfries,  10  East  49:h  Street,  New  York 
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HIROSHIGE  I.— Continued 

31.  EVENING  GLOW  AT  SITA. 

Brilliant  fresh  impression,  publisher's  state. 
Signed,  f  ull  margins,  No.  3  of  the  series. 

32.  HOMING  BOATS:  YABASI. 

Brilliant  fresh  impression,  publisher's  state. 
Signed,  full  margins.  No.  5  of  the  series. 

33.  WILD  GEESE  ALIGHTING  AT  Kl'SATSU. 

Swift  as  an  arrow  they  drop  do\m  towards  the  rice  fields.  Bril- 
liant fresh  impression,  publisher's  state. 
Signed,  full  margins,  No.  8. 

GOJU  SAN  TSUGI:  OR  "53  STATIONS." 
Upright  series,  published  1855. 
Eight  prints  out  of  only  12  that  the  collector  has  ever  seen  (that 
he  coiUd  acquire)  in  the  condition  and  impression  he  demanded. 

34.  GREEN  PINES  AT  FUJISAWA. 

A  procession  in  the  cur\'e  of  the  road,  its  human  interest 
dwindled  into  insignificance  by  the  ma.iesty  of  the  scene  domi- 
nated by  Fuji. 

Signed,  full  margins,  brilliant  impression  and  publisher's  state. 

35.  HAKONE  PASS  AT  NIGHT. 

The  flares  of  the  Kago  bearers  light  up  the  road  and  stream, 
leaving  the  great  hills  and  tall  old  pines  black  against  the  pale 
blue  of  the  evening  sky. 

Signed,  margins.    Fubli.'iher's  state. 

36.  PINES  BY  THE  SEA  AT  HAMAMATSU. 

A  famous  print  when  in  the  right  coloring  as  ofl^ered  and  one 
f)f  the  most  sought  for  of  the  series. 

Signed,  full  margins.    Vfry  fine  impression  and  condition. 

37.  THE  FORI)  AT  KAKEGAWA. 

Beautiful  tones  of  greens,  greys  and  stone-pinks  in  the  cliffs  on 
the  River. 

Signed  margins.    Verg  fine  impression. 

38.  TRAVELLERS  STARTING  OUT  AT  NISSAKA. 

A  pictures<|ue  yellow  thatched  Inn  commanding  a  superb  view 
of  hillside  and  distant  mountains. 
Sifjixd.  margins,  publishr  r's  state. 

39.  COCNTRY  ROAD  AT  SHONO.    THE  THREE  PINES. 

Exceptionally  soft  and  lovely  coloring  in  ashen  blues,  the  soft 
yellow  of  the  boxes  of  the  coolie-bearers  accentuating  its  charm. 
Signid.  margins.    Verg  fine  condition. 

The  \\  .alpole  G.alleries.  10  East  49:h  Street,  New  York 
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HIROSHIGE  I.— Continued 


No.  40. 


40.    MT.  FUJI  FROM  YOSHIWARA. 

Above  the  rice  fields  at  Nai'ushima  with  a  few  fisheniien  eastincr 
their  nets;  above  tlie  ragged  pines  wliich  shelter  the  fishing  liamlet ; 
Mt.  Fuji  rises  in  the  beaiity  of  softly  graded  blue  with  floating 
clouds  impressed  without  line  and  of  unsullied  purity,  the  peak 
as  purely  white  with  blue  siiaiiows.    And  down  tlirougli  the  air 
come  the  Wild  Geese  to  tiie  nuirshes. 
Sig)i((I,  full  Dtargiiis,  JIawhss. 
So  lovely  that  the  inipipssiou  beggars  descriptiou.     Mr.  Ilapper's  copy 
was  loaiie(l  for  illustration  in  the  Hiroshige  ^lomorial  catalogue. 

(See  Illustration. ^ 

Thk  VV.m.idle  Galleries,  10  East  49th  Street,  New  York 
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HIROSHIGE  I.— Continued 

41.  KK'E  WORKERS  AT  TOTSUKA. 

Adiuirers  of  this  beautiful  print  have  probably  never  seen  it  in 
such  condition  and  coloring. 

Si</n<(L  full  margins.    Fublisher's  state. 

FUJI  SANJU  ROKI:  OR  "36  VIEWS  OF  FUJI." 

The  really  good  impressions  of  this  series  are  of  the  greatest 
rarity,  and  should  not  be  confounded  with  the  many  later  com- 
mercialized impressions  (as  the  series  has  always  been  popular) 
that  are  so  often  offered. 

42.  THE  WAVE  AT  SURUGA. 

The  mountino:  tossing  wave  in  the  right  blue  with  hawthorn  blue 
shadows,  the  foam  purely  white,  its  fury  accentuating  the  quiet 
water  beyond  wiiere  Fuji  rises  from  the  low  hills  on  the  farther 
shore. 

Sicfufd,  m(ir(ji)is.    Very  fine  impressiou. 

43.  VIEW  FRCXAI  ASrKAYA:MA  YEDO. 

A  green  hillside  pink  with  cherry-  blos-soms  in  such  printing  as 
will  astonish  the  collector.    Superb  impression. 
Sigiiid,  margins.    F}ibIL'ih(r's  state. 

44.  YEDO  :  THE  VIEW  FROM  ASUKAYAMA. 

Green  hillside.  Fuji  .seen  beyond  the  thickly  blossoming  trees, 
framed  in  a  tall  green  pine  on  either  side. 
Signed.  Margins. 

45.  VIEW  FROM  HIGA.  THE  HILL  OF  THE  EVENING  SUX. 

The  print  glows  with  the  lovely  yellow  tones  of  the  foreground 
cut  by  the  deep  blue  of  the  stream,  Fuji  seen  through  the  oxidising 
maples  in  the  foreground. 

Signed,  margins,  artist's  impression. 

46.  THE  ("LIFFS  OF  HOl'M  MAKI.  MFSASHI  PROVINCE. 

One  of  the  finest  of  the  series,  of  wonderful  light  and  distance, 
almost  Venetian  in  tone. 

Signed,  full  margins.    Puhlisher's  state. 

47.  KADZrSA :  VIEW  FROM  ROKUSO  :MOrNTAIN. 

Hilltop  road  with  lady  on  hoi*seback  admiring  a  water  view  in 
which  the  most  beautiful  tone  of  blue  is  used. 
Signed,  full  margins.    Puhlisher's  state. 

48.  THE  SEVEN  RI  (MILE  )  BEACH  NEAR  KAMAKURA. 

Very  fine  color  and  a  rare  print. 
Signed,  full  margins,  puhlisher's  state. 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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HIROSHIGE  I.— Continued 

49.  KNOT  HOLE  IX  THE  KOGANEI  CHERRY  TREE. 

Its  bole  of  aubergine  tones,  the  rushing  stream  in  cool  blue  with 
pale  cherry-  blossoms  clustered  on  the  curbing  bank  and  Fuji  seen 
through  the  knothole. 

Sigurd,  full  margins.    Publisher's  state. 

50.  CAMELIA  TREES  AT  KOSHIGAYA. 

Fuji  seen  through  the  Pink  Camelia  blos.soms  of  the  trees  on  the 
bank  of  the  stream.    A  charming  design. 
Signed,  small  margins.    Publisher's  state. 

51.  TEA  WATER  TROUGH  AT  OCHAXOMIZU. 

So  called  because  of  the  sweet  pure  water  for  tea  carried  through 
the  green  hills  with  Fuji  obscured  in  the  Pines.  Lovely  fresh 
color. 

Signed,  margins.    Very  fine  state. 

52.  XOGE  VILLAGE  IX  MUSASHI  PROVIXCE. 

Little  boats  with  Lateen  sails  rest  like  white  swans  on  the  water. 
The  village  of  Xoge  later  became  the  great  port  of  Yokohama. 
Signed  margins,  very  fine  ceAe/r. 

53.  FLOWERY  MEADOWS  AT  OTSU:  KAI  PROVIXCE. 

Exceptionally  lovely  soft  colors  as  issued  by  the  artist.  Almcst 
unknow^l  to  collectors  in  this  state. 

Signed,  full  margins.    Very  fine  state. 

54.  SUWA  LAKE  IX  SHIXSHU  PROVIXCE. 

Boats  scurrying  here  and  there  like  water-bugs  on  its  great  ex- 
panse, the  surrounding  hills  in  emerald  tones,  Fuji  grey  blue  in  the 
distance  against  a  sky  of  orange  tone. 

Signed,  margins.    Piihli.sh'  r's  staff . 

EIGHT  PRINTS  FROM  THE  "60  ODD  PROVINCES." 

First  and  artists'  impressions  of  this  Set,  which  alone  present  the 
themes  in  their  pristine  beauty  as  intended  by  Hiroshige. 

55.  SXOW  AT  HARUXA  SAX,  KODZUKA  PROVINCE. 

Hiroshige  landscape  in  the  Chinese  manner.  A  ma.sterpieee 
.second  only  to  Kiso  Mountain  snow  and  of  exceptionally  pure  and 
soft  tone. 

Signed,  'j  seats,  full  margins.    Puhlislur's  slat( . 

56.  AUTUMX  MOONLIGHT  OX  LAKE  HIWA  AT  ISlllVAMA. 

The  moonlight  reflected  on  the  two  white  sailed  boats  coming 
into  the  harbor. 

Signed,  7  seals,  margins  (small).    First  edition. 

ol.    THE  .MONKEY  BRIDGE.  KAI  PROVIXCE. 

Autumn  foliage  on  green  and  grey-green  cliffs  above  the  whirl- 
ing torrent. 

Signed,  margins.    Very  fine  condition. 


The  W  alpole  Galleries,  10  East  49th  Street,  New  York 
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HIROSHIGE  I.— Continued 


58.    PINE  FORESTS  OF  MIYO  SURUGA  PROVINCE. 

Remarkable  printing  of  one  of  the  finest  water  views  of  the 
series.  The  landscape  dominate<l  by  Fuji  in  grey  done  in  rich 
greens  and  soft  blues  seen  against  a  sky  of  pure  yellow,  which 
causes  the  print  to  glow  with  wonderful  light. 

Signed,  margins,  pitblishcr's  state. 

(See  Illustration.) 
The  W'ai.pole  G.m.leries,  10  East  49. h  Street,  Xew  York 


18  JAPAXESE    COLOR  PRIXTS 

HIROSHIGE  I.— Continued 


\o.  155.    Toyonobu.  No.   66.  Kyomitsu 

59.  PINE  AND  CHERRY  AT  KAROKOYAMA. 

An  exceptionally  beautiful  picture  and  coloring.  Publisher's 
state.    Blossoms  in  gauffrage. 

Signed,  ■'y  seals,  margins.    Vertf  rare. 

60.  OKI :  WITH  TAKEBI  SHRINE.    ' '  60  Odd  Provinces. ' ' 

An  enormous  brownish  pink  junk  comes  in  at  the  right,  breaking 
the  water  into  translucent  blue  and  green  lights  and  white  foam. 
The  sailors  making  ready  to  throw  the  Votive  offerings  to  protect 
their  ships  from  rocks. 

Signed,  four  seals,  margins. 
The  supf rimposed  green  on  bine  and  blue  on  bine  in  the  rongh  water 
exceedingl.v  fine. 

61.  CAVERXOrs  ROCKS  AT  TAKE  NO  URA. 

The  waterfall  pouring  down  the  green  and  yell;,\v  rocks  into  the 
sea  and  the  delicate  beauty  of  the  blos.soniiiig  trees  luiimpaired. 
Signed,  5th  seal  only.    First  impression. 

62.  AUTUMN  MAPLES  AT  TATSUTAYAMA. 

The  maples  o.xidising  into  harmony  with  the  s  )ft  greys  and 
greens  of  tlic  hills,  a  boatman  or  two  witii  bamboo  rafts  floating 
idl.V  down  the  river. 

Signed,  full  margins,  .'>  seals. 

Artist's  impression  in  speciall.v  lovely  coloring. 


Thk  W.m.i'oi.k  (iAi.i.ERiKS,  10  East  49tli  Street,  New  York 
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HIROSHIGE  I.— Continued 

63.  SEA  VIEW  AT  WAKA  NO  URA  WITH  PLYING  CRANES. 

Illustrated  by  Strange  in  "Japanese  Illustration."  and  Dicks' 
"Arts  and  Crafts  of  Japan." 

Signed,  full  margins,  slight  thinned  pl(ie<  in  th(  ska. 

TORII  KIYOHIRO:  1679-1762. 

64.  MOTHER  AND  CHILI). 

Whose  hair  .she  combs  on  the  Verandah. 
Signed,  time  worn  but  very  rare. 

These  prints  were  among  the  surprises  of  the  Ilapper  sale  some  year.s 
ago,  bringing  some  of  the  high  prices  of  that  s;ile. 

TORII  KIYOMINE:  1786-1868. 

65.  KINTOKI  WITH  HIS  PETS. 

Fine  example  both  in  color  and  condition. 
Signed. 

TORII  KIYOMITSU:  1735-1785. 

The  originator  of  a  new  School  and  the  third  Scion  of  the 
Torii  Family. 

66.  THE  HANDSOME  MAN  AND  THE  HANDSOME  WOMAN. 

Narahiro  on  horseback  led  by  ]\Iatsugase,  who  presents  a  charm- 
ing picture  as  with  turned  head  she  speaks  to  him,  drawing  the 
rein  over  her  shoulder. 

Signed,  two-color  hosoye. 

(See  Illustration,  page  18.) 

67.  A  POEM  TO  THE  MOON.    Pillar  Print. 

A  young  girl  seated  on  a  balcony  composing  a  poem  to  tlie  moon, 
towards  which  she  looks  over  her  left  shoulder. 
Signed.    Two-color  pillar  print. 

68.  TRAVELLER  IN  A  GREEN  ROBE:  Two-color  pillar  print. 

Rose  colored  lining  and  large  sun  hat. 
Signed.    Very  rare  and  fine. 

(See  Illustration,  page  61.) 

TORII  KIYONAGA:  1752-1814. 

69.  THE  ARCHERY  OF  YASU  NO  YOICHI  AT  THE  BATTLE  OF 

YASHIMA. 

Signed,  time  worn  but  very  rare.  Hosoye. 
A  famous  feat.    Mr.  Gookin  has  pronounced  this  the  earliest  example 
of  Kiyonaga  he  has  ever  seen. 

70.  NEW  YEAR'S  MORNING.  DIPTYCH. 

Entrance  to  a  Nobleman's  house  adorned  with  the  Pine  and 
Bamboo,  groups  coming  and  going.  Artistic  distribution  of  tine 
black,  particularly  on  the  left  sheet. 

Signed,  full  size. 


The  \V.\lpole  Galleries.  10  East  49th  Street,  New  York 
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TORII  KIYOXAGA— Continued 


Xo.  71. 


71.  THE  PROMENADE:  THREE  WOMEN. 

One  in  ecru  gauze  patterned  with  a  Kii-j  Ci'est  liolds  lior  i^crn 
umbrella  with  her  companion,  who  wears  soft  black.  The  maid 
behind  them  wears  a  robe  of  white  gauffered  in  a  sliokko  pattern 
of  remarkable  (juality.  tied  with  ecru  and  blark.  The  di-awing  of 
the  hands  and  the  bare  feet  of  ex(|uisite  i-chniMiiciif. 

Signed,  broadsheet. 

(See  Illustration.) 

72.  GIRL  WAKING  HER  LOVER.    SCENE  IN  A  .l()RO-.L\. 

She  leans  over  him  on  one  elbow,  while  below  a  girl  pushes  aside 
the  screen.  The  latter  a  typical  examj)lc  of  Kixonaga  grace  of 
line. 

Sif/iud.    Hashiraye.    Date  (thoiif  1782. 

n.    TW^O  ( J I RLS  HAND  IN  1 1 A  N I ). 

The  one  to  Ihe  right  in  a  thin  l)laek  rol)c. 
Sifjtud,  H(i,shir(iii( .  of  Diiich  (listinelioii. 

(.Sec  Illustration,  i)age  61.) 


Tmk  \\  ai.poi.k  (iAi.i.ERn;s,  10  l-'ast  49. h  Street,  New  York 
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TORII  KIYOTADA:  1713-1749. 

"Kiyotada's  work  is  very  rare.  He  worked  with  Kiyonobu  in  the 
introduction  of  color  printing." — Happer  (who  could  only  offer 

one  example.) 

74.  THE  PWX  SELLER:  URUSHIYE  OR  LACQUER  PRINT. 

Excessively  rare,  slight  repair  and  is  iiiouiited,  but  retains  the 
original  color  values. 
Hosoijc. 

ISODA  KORIUSAI:  1720-1782. 

75.  YOUNG  COURTESAN  READY  TO  DRESS. 

Her  maid  showing  a  violet  kimono  on  the  rack. 
Ptiblishcr's  seal,  slight  spot  near.  Chiiban  form. 

76.  GIRL  DANCING  IN  A  GARDEN. 

Charming  and  dainty  little  example  in  very  fine  coloring  but 
corner  nibbed. 
Sicpu  d. 

77.  HIDE  AND  SEEK.    Pillar  Print. 

A  young  girl  runs  after  a  boy  who  darts  round  a  pale  yellow 
screen  with  black  border. 

Sig)ird,  full  size  irifh  margin  line,  clear  and  fine  printing. 
Hashirage. 

(See  Illustration,  page  8.) 

78.  COURTESAN  IN  BLACK  WITH  ATTENDANT. 

A  swinging  lantern  overhead  on  a  black  background  bears  her 
name  and  house. 

Signed,  verg  fine  e.-amplc.  Hashiraye. 

(.See  Illustration,  page  61.) 

79.  WINDING  THE  CLOCK. 

The  jVIother  standing  on  a  pink  Engawa  reaches  up  to  turn  the 
clock-screw,  holding  the  cords  in  one  hand.  Beneath  her  the  baby 
holds  out  his  hands  and  begs  for  it. 

Signed.  Hashirat/e. 

UTAGAWA  KUNISADA:  1785-1864. 

80.  MAID  LANDING  FROM  A  BOAT  IN  A  SNOW  STORM. 

Fresh  and  exquisite  handling  of  the  violet  and  pink  in  tlie  purity 
of  the  snow. 

Sig)ied,  full  siz( . 

81.  THE  RED  MANTILLA. 

Girl  reading  a  letter,  her  head  and  shoulders  wound  in  drapery 
of  a  marvellous  shade  of  red. 
Signed. 

A  Kuuisatla  of  a  iiuality  seldom  offered. 


The  Walpole  Cilleries,  10  East  49th  Street,  New  York 


22 


JAPASESE    COLOR  PRISTS 


Xo.  83.  No.  84. 


UTAGAWA  KUNIYOSHI:  1797-1861. 

82.    LANDSCAPE  FROM  THE  100  POE.MS. 

Fisheniian  drawing  in  his  net.    The  River  Mist,  distant  Shore 
and  shadowy  Trees  reniarl<ably  effective. 
Signed,  murgiits. 
Ver.v  fine  example  and  printing. 


83.    PALLING  LEAVES:  "100  Poems  Series." 

The  Poet  and  his  Companions  watch  h'aves  wliirling  past  on  tlie 
swift  current  of  tlie  stream  in  the  keen  autumn  wind  that  sti'ips 
the  trees. 

Signed.    Full  margins,  fine  impressvni. 

(See  Ilhi.stration.) 


84.    WATERFALL  AT  NIGHT :  "100  Poems  Series." 

Four  peasants  looking  at  a  skni(k'r  waterfall  which  disappears 
in  the  mist. 
Signed,  margins. 

(See  Illustration.) 


The  Wai-W)!.!-;  Gai.lkriks,  10  Kast  49th  Street,  New  York 
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.\o.  s;.  No.  83.  Xo.  88. 


KWACHO  BIRD  AND  FLOWER  PANELS. 

Artist's  impressions  (which  are  far  superior  to  the  later  ones  often 
seen),  seldom  met  with  and  possess  a  beauty  and  softness  which 
appeal  to  the  eye  as  well  as  to  the  intellect. 

85.  CANARY  AND  WISTARIA. 

A  crimson  tipped  yellow  bird  poised  on  a  drooping  vine  tendril. 
Signed.    Artist's  impression  and  publisher's  condition,  lovely 
(Did  epdte  flawless. 

(Sec  Ilhistiatiou. ) 

86.  KINGFISHER  AND  WATERPLANT.    A  Gem. 

From  the  Haya.shi  Collection,  Paris,  with  his  seal. 
Signed,  lovehj  print  in  fine  condition. 

•87.    PINE  BRANCH  AND  BRILLIANT  CRIMSON  PAROQUET. 

The  wings  and  tail  of  blue. 

Signed,  iridc  panel  print.    Fine  state. 

(Sec  Illustration.) 

88.    ASAKUSA  KINRYUSAN  RAIN.    "100  Views  of  Yedo"  Series. 
The  very  rare  rain  print  from  this  panel  Series. 
Signed.    Brilliant  state  and  condition,  as  issued  icilh  margins, 

(Soc  Illustration.) 
The  W'ai.pole  Galleries,  10  East  49Ji  Street,  New  York 
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No.  89. 


89.  PANEL  PRINT. 

Falcon  and  pine.  Twiliglit  sky  and  vines  in  autunni  coloring. 
Signed.    Hayashi  coJUction. 

(See  Illustration.) 

90.  XIHOX  BASIII  L\  SNOW.    "TOO  Views  of  Yedo"  Series. 

Nippon  Bridge  after  snowfall,  the  landscape  dominated  by  Mt. 
Fnji. 

Signed,    h'are  and  Jiiu. 

n.  TRAVELLING  PRINCESS  WATCHING  SANDER  Li  X(  iS  :  "Six 
Taniagawa"  Series. 

A  green  hillside  witli  windblown  autumn  i)linits,  ehidori  flying 
beyond  serrated  clouds. 

Signed.    Publisher  Fiijihiho.    Fine  impre.s.sit))!. 

The  Wai-i-ole  (;ai.i.krik.s,  10  Mast  49tli  Street,  Xew  York 
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KWACHO— Continued 

92.    A  MANDARIN  DUCK  AND  SNOWY  REEDS. 

Superb  condition,  the  plumage  of  the  bii'd  .sho\vi^<^•  witii  the 
greatest  brilliancy  against  the  soft  purity  of  unsullied  snow. 
Signed.    Artist's  condition.    First  impression. 

98.    ASTTKA  YAM  A  L\  SPRING.    Series  "100  Views  of  Yedo." 

Winding  path  at  the  foot  of  a  hill  of  apricot  and  green  tones. 
Signed.    V(rg  fine. 


HIROSHIGE  I. 

THE  HUNDRED  VIEWS  OF  YEDO. 

A  nearly  complete  set  (see  also  Nos.  173-208  and  Nos.  209-266) 
of  an  unequalled  set  of  landscape  compositions  by  this  greatest 
of  all  landscape  designers,  whom  every  country  and  artist  has 
delighted  to  honor  since  Japan  has  been  open  to  the  world.  So 
rarely  do  prints  from  this  series  of  such  quality  come  before  the 
public  that  the  descriptions  seem  "terms  of  hyperbole"  until  one 
can  see  and  examine  these  flawless  and  supreme  impressions. 
They  will  delight  both  the  eye  and  the  intellect.  Hiroshige  him- 
self characterized  them  as  "his  masterpieces." 

9-1.    ZOJOJI  TEMPLE  AT  AKABANE. 

With  view  of  the  Bridge  and  Barracks. 

Signed,  three  margins.    E.rceptif>n(illii  fine  impression. 

95.  IRRIGATION  POND,  KINO  KUNI  ROAD.  AKASAKA. 

A  Daimio's  Procession  on  the  Canal  road.  Luminous  exciuisite 
color  in  landscape  and  sky. 

Signed,  margins,  artist's  impre.^sioii.  pnbJisJier's  s'ate. 

96.  ASAKUSA  TEMPLE. 

A  print  very  popular  and  many  times  reproduced.  A  famous 
"snow"  print,  the  Temple  seen  from  under  a  great  swinging 
globular  shaped  lantern,  the  coloring  of  which  has  oxydized  with 
age,  making  it  even  more  lovely  than  in  the  original  coloring. 

Signed,  margins.  Not  the  earliest  state  bid  verg  soft  and 
pleasing. 

97.  HORSE  FORD  AND  PTXE  AT  ASAKFSA. 

The  Geisha's  shadow  on  the  blind  of  tlie  boat. 
Signed,  nuirgins,  very  finelj/  printed  tn  shoie  the  dark  pine 
against  the  starrg  sky. 

98.  VIEW  OF  ASAKUSA  FROM  RYOGOKU  BRIDGE. 

Festival  Boats  to  the  left. 

Signed,  margins,  brilliant  impression  in  publisher's  state. 

99.  ASUKAYAMA  HEIGHTS  IN  SPRING. 

Very  lovel.v  impression  in  olives  and  yellows. 
Signed,  margins,  Hnnsii/dlij  fine. 

The  W  alpole  Galleries,  10  East  49;h  Street,  New  York 
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100.    AKASAKA  KIRI  BATAKE. 

With  the  Catalpa  Trees  in  blossom  by  the  River. 
iSifjtifd,  thrr(  inargins,  the  one  iritli  (ill  seals,  intact.  Exquisite 
impressifjn  in  beautiful  state. 

This  block  was  destro.ved.  and  such  a  print  as  the  above  is  increasingly 
difficult  to  secure.  Pronounced  b.v  experts  to  be  one  of  the  finest  copies 
in  existenc-e. 

(See  Illustration.) 

1(11.    RAIX  AT  AKASAKA  KIRI  BATAKP].    By  Xisei  (II )  Iliroshlge. 

Done  by  the  Second  Hiroshige  in  1859  to  replace  the  preceding 
block  which  was  early  destroyed. 

Signed,  margins.    Perfect  impression  in  b<(nififul  state. 
(See  Illustration. ) 

102.    "FESTIVAL  OF  THE  COCK.  ASAKFSA  RICE  FIELDS." 

A  white  cat  seated  in  the  barred  window  of  a  teahouse  watch- 
ing the  festival  procession  leads  the  eye  to  distant  and  whiter 
Fuji.    A  remarkably  tine  impression  of  a  famous  i)rint. 
Signed.    Small  margins. 

(Sec  Illustration,  pasje  40.) 

10:1    ATACxO  HILL:  SHIBA  HARVKST  FKSTIVAL. 

With  the  Messenger  to  Bishamon  mounting  the  steps. 
Signed,  small  margins,  good  impression. 


Thk  Wai.i>oi.e  Gali.kkiks,  10  East  49tli  Street.  New  York 


No.  104.  lii^- 


104.  BA:\IB00  and  sparrows  IX  SNOW.  Flawless. 

Yabu  Koji  Street,  Atagoshita,  Shiba  District.    A  supreme  im- 
pression in  exquisite  purity. 
Signed,  nuirgins.    Quite  perfect. 

(See  Illustration.) 

105.  AYASE  RIVER.  POOL  OP  THE  BELL. 

With  a  Branch  of  Mimosa  blossoms  across  the  scene. 
Signed,  margins,  superb  impression  in  publisher's  state. 

106.  BOAT  ON  ASAKUSA  RIVER  NEAR  AZUMA  BRIDGE. 

The  air  is  full  of  drifting  Cherry  Petals. 

Signed,  margins,  artist's  impression  in  publisher's  state. 

107.  THE  WOODS  OF  AZUMA  AND  VIEW  OF  THE  TEMPLE. 

Cherry  Blossoms  time  and  the  yellow  bank  is  lined  witli  tlie 
trees. 

Signed,  margins,  fine  impression. 

108.  THE  FORKS  OF  THE  RIVER. 

One  of  the  most  glorious  blue  prints  of  the  series. 
Signed,  small  margins,  not  the  first  state  but  in  exceedingly  rich 
and  lovely  coloring. 

(See  Illustration.) 
The  Walpole  Galleries,  10  East  49th  Street,  Xew  York 
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HIROSHIGE  1.-1(30  VIEWS  OF  YEDO— Continued 

109.  THE  ARMOR  HANGING  PINE  AT  "EIGHT  VIEW  ROAD." 

The  foreground  a  most  unusual  shade  of  deep  blue. 
Signed,  margins.    Fine  impression. 

110.  THE  FIRST  RACE  COURSE:  HORSE  DEALERS'  STREET. 

Racks  with  drying  cloth,  the  white  printed  in  gauffrage. 
Signed,  margins,  artist's  impression,  publisher's  state. 

111.  INSECT  CATCHERS:  HILL  ROAD  TIGER  GATE. 

Remarkable  proof  of  this  Crescent  Moon  and  starry  sky  print. 

Signed,  margins  (2  small),  very  fine  impression  in  puhlisher's 
state. 

112.  IxNSECT  CATCHERS:  HILL  ROAD,  TIGER  GATE. 

Another  impression,  printed  in  a  much  darker  tone. 
Signed,  margins,  quite  different  from  the  preceding  but  both 
attractive. 

113.  WILLOW  ISLAND  AND  TEMPLE. 

Twilight  scene. 

Signed,  small  margins,  unusually  charming  impression. 

114.  BENKEl  MOAT  NEAR  THE  SAKARADA  GATE. 

Very  rich  blue. 

Signed,  small  margins,  in  perfect  condition. 

115.  FUKUGAWA  AND  THE  BOOMING  GROUND  FOR  TIMBER. 

The  Commercial  aspect  of  the  foreground  redeemed  by  the  ex- 
(juisite  beauty  of  the  distant  water  view. 
Signed,  small  margins,  artist's  impression. 

116.  LUMBER  YARD  IN  SNOW.  FUKAGAWA. 

Famous  i)rint,  the  scene  viewed  by  the  man  obscured  by  the 
umbrella  in  the  foi*eground. 

Signed,  margins.    Late  impression  but  very  fine. 

117.  (lOTEXYAMA  CHERRY  GARDENS. 

The  Shinagawa  Cliffs  in  slate  color,  toned  into  aubergine. 
Signed,  margins,  publisher's  state. 

118.  GOTENYAMA  CHERRY  GARDENS. 

The  same  j)rint,  and  an  excessively  rare  printing,  with  the  fore- 
ground in  green. 

Signed,  full  margins,  publisher's  slate. 

11!).    HACHIMAX  TEMPLE  GARDEN.    CIIEHRV  TRKHS  IMXK 
AND  RED. 

Sigtud,  siiudl  margins,  but  not  sati,sf actor y  to  Col.  AppUton. 
who  could  not  find  a  better. 

Thk  VN  ai-TOlk  Gali.eriks,  10  East  49tli  Street,  New  York 


OP    COLONEL    H.  APPLETON 
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HIROSHIGE  1.— 100  VIEWS  OF  YKDO— Continued 


No.  120.  No.  122. 


120.  BIKUNI-BASHI  AXU  THE  BRICKFIELD  IX  SXOW. 

The  bridge  under  heavy  snow ;  the  graded  color  of  the  fore- 
ground and  the  blue  shadows  show  the  First  Impression. 
Signed,  margins,  ariist\s  proof  in  puh}ish<  r'a  state. 

(See  Illustration.) 

121.  DAXGOSAKA  TEAHOUSE  AND  CHERRY  BLOSSOMS. 

A  mass  of  blossoms  seen  against  pink  mist  and  forests. 
Sig)icd,  small  margins,  good  state. 

122.  HARBOR  VIEW  THROUGH  THE  ARCH  OF  EITAI  BRIDGE. 

Very  rare  coloring  of  blue. 

Signed,  margins,  brilliant  impression  in  piiblisiu  r's  state. 
(See  Ilhistration.) 

123.  THE  FERRY  AT  HAMEDA. 

The  delicacy  of  the  scene  in  contrast  to  the  brawny  anns  mid 
legs  of  the  rower  of  the  passing  boat. 

Signed,  margins,  artist's  impression,  pnbli.'-her's  stai( . 

The  VValpoi.f.  Galleries,  10  East  49;h  Street,  New  York 
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t  ^  t 


if 

•i 


Xn.  U5 


No.  124. 


124.  F^RT'KA^YA  WITH  THE  TEAHOrSE  OF  KOKIN-Il. 

The  most  exquisite  tone  of  clear  applegreeii  iised  to  give  tli 
effect  of  early  spring. 

Signed,  full  margins,  fine  state. 

Believed  to  be  unique  in  this  coloring. 

(See  Illustration.) 

125.  HORIYE  NEKOZANA. 

View  of  the  Oyama  Range  and  Fuji  over  the  orange  and  apri 
cot  roof  houses  of  the  village. 

Signed,  margins,  artist's  im.pression. 

(See  Illustration.) 

126.  THE  HACHIMAX  TEMPLE  AT  ICHIGAYA. 

Cherry  blossom  time. 

Signed,  small  margins,  a-  good  impression. 

127.  THE  (JARDEX  AT  SF.XSET  AT  HORIKORI. 

Artist's  impression  in  publi.sher's  state. 
Signed,  margins. 

128.  IRIS  GARDEN  AT  HORIKORI. 

The  same  print,  later,  but  Col.  Appleton  thinks  the  more  lovel> 
of  the  two. 
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HIROSHIGE  I.— 100  VIEWS  OF  YEDO— Continued 

129.  HASHIBA  FERRY  AT  IMADO. 

The  smoke  from  the  Pottery  Kilns  in  a  soft  tone  of  grey  floats 
out  over  the  River  of  the  most  glorious  blue. 

Signed,  margins;  supcrh  impr< ssion  in  publisher's  state. 

130.  HIBEYA  GATE:  BARRACKS  MOAT  AND  YEDO  CASTLE. 

Scarce  print  from  the  series. 

Signed,  margins,  fine  color  and  condition. 

131.  HIROKOJI,  UYEXO.    (JEISHA  PROCESSION. 

Printed  in  dark  tones  with  fine  use  of  red. 

Signed,  ntargi)is,  fine  itnpr<  ssiou  a)ul  stat< .    {Sec  Xo.  173.) 

KITAO  SHIGEMASA:  1739-1819. 
Celebrated  as  the  producer  of  the  most  beautiful  illustrated  books, 
and  a  pupil  of  Shigenaga.     See  Nos.  287-290  for  collaboration 

with  Shunsho. 

132.  SILK  WORM  SERIES.    No.  5.  Chuban. 

"Kaiko  Yashinai  Gusa,"  Series:  "Silk  Cocoon  Raising."  Two 
women  busily  engaged  in  feeding"  the  cocoons  on  a  glowing  mat 
of  ochre  orange,  while  idle  niusume  and  baby  bother  them  in  their 
work.  Coloring  in  brilliant  tender  green,  rose,  aubergine  and 
ochre  orange. 

Signature :  Kitao  Shigemasa  ga. 
In  collector's  condition. 

(Se?  llhistratiou.) 


X...  Ii2. 

The  W.^LPOi.E  Galleries,  10  East  49th  Street,  New  York 
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OKUMURA  MASANOBU:  1685-1764. 

133.  THE  KAGO  OF  A  PRINCESS. 

The  attendant  raising  an  umbrella  to  shield  her  while  she 
enters.    She  can  be  seen  dre.ssing  in  an  inner  room. 
Signed,  hosoj/c  form,  few  places  thi)t)ieel. 

KITAO  MASANOBU:  1761-1816. 

134.  TOKIWAZU  llAKKEl:  HISHIKIE  AKI  NO  TSUKI. 

Seated  on  a  balcony  in  the  moonlight.    Wearing  a  robe  of  fine 
deep  black. 

Signed.    Chubaii  form. 


No.  135. 


No.  1.37. 


SHUNKO:  1765-1790. 
135.    THE  PINK  LA.XTEKN. 

Actor  as  a  Samurai,  in  brocade  in  gauffrage  in  a  shokko  pattern, 
standing  near  a  yellow  pine  with  pink  trunk  and  a  tan  and  black 
Torii  pillar. 

Signed.    Fine  clear  condifion. 

(See  Illustration.) 

13H.    ACTOR  AS  A  COURTESAN.  HOSOYE. 

Three  color  print  of  remarkable  poi.se,  the  orange  oxidising- 
into  a  lovely  tone  with  the  pale  rose  and  mauve. 
Sign<d,  f\dl  size. 
137.    ACTOR  IN  A  DANCING  MOVEMENT. 

Pulling  his  green  and  api'icot  robes  from  his  ])oiiited  toe,  a 
closed  fan  in  his  right  haml. 

Sigiud,  full  siz<,  line  eondilion.    Ilosoije  form. 

(See  Illustration.) 


TiiK  \\  Ai.TOi.K  (Iai.i.kriks,  10  I'.a.st  49th  Street,  Xevv  York 
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SHUNSHO:  1724-1792. 

138.  THE  SHOP  KEEPER'S  DAUGHTER:  A  Masterpiece. 

Seated  on  the  engawa  at  the  shop  dis])laying  wares,  holding 
her  pipe.  Her  robes  of  violet  and  pink  so  printed  in  ganffrage 
as  to  give  the  impres.^ion  of  embossed  work. 

Signed  with  jar  sral.    Collecfor's  condition.  Hosoiie. 
(See  Illustration.) 

139.  RONIN  IX  THE  RAIX. 

Superb  example  of  the  high  art  of  the  nse  of  simple  dead  black. 
Accentuated  by  the  sharp  slanting  rain. 

Signed,  full  size,  one  or  two  places  (marginal)  thinned,  other- 
wise  a  wonderful  print.    Hosoi/e  form. 

(See  Illustration.) 

140.  THE  GREY  STONE  LANTERN. 

A  tall  beauty  dressed  in  lavender  attended  by  a  girl  in  pink 
presents  a  branch  of  the  Cherry  to  her  companion  in  a  striped 
robe  who  still  wears  her  large  pink  sun-hat.  They  stand  near  a 
stone  lantern  and  grey  torii  under  the  soft  green  of  an  old  Pine. 

Signed,  broadsheet. 

141.  ACTOR  AS  A  WRESTLER. 

Raising  a  sword  in  his  right  hand. 
Sig)ied,  fine  impression.  Hosoije. 


The  W'alpole  Galleries.  10  East  49:li  Street,  New  York 
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No.  142.  No  143. 

142.    ACTOR  IX  A  BAMBOO  GROVE. 

White  Haori  (impressed  into  the  paper)  and  .short  pink  and 
tan  robes  tied  Avith  green,  he  stands  in  a  bamboo  thicket  On  a 
ground  of  pale  green. 

Sig)}(d  and  jar  srol,  collector's  seal.  Verij  fiiii  and  perfect 
example.  Hosoyc. 

(See  Illustration.) 

148.    ACTOR  AS  A  SAMCRAI  GRASPING  A  BANNER. 

Fine  three  color  print  in  pink,  green  and  lavender. 
Signed,  Hosoife.    Fine  color  and  good  condition. 

(See  lllustratiou.) 

144.  ACTOR  WITH  A  FURLED  BANNER. 

In  a  fine  checked  robe  of  pale  yellow  and  pink,  his  white  haori 
showing  some  mica  printing. 
Signed,  fine  coJor  avd  printing. 

145.  ACTOR  AS  A  WOMAN  WITH  A  BOliGH  OF  MAPLE. 

Effect  of  mauve  and  ])ink.  Repaired. 
Signed. 

]4fi.    WARRIOR  ON  THE  BRIDGE. 

Prejiaring  to  attack  with  a  long-handled  spear  and  defying  his 
enemy  on  the  bridge.    His  l)oy  attendant  carries  his  .sword. 

Signrd.  Vn-g  fine  fresh  color,  retaining  the  original  values 
of  the  tan  and,  heni. 

The  Wai-toi-e  Gai.i.erie.s,  10  East  49rh  Street,  New  York 


or   COLONEL   H.   APPLETON  35 
SHUNKI. 

147.  BROADSHEET. 

Actor  (lancing  with  a  fan.    Holding  the  Masque  of  the  little 
Dancer  wlio  wooed  the  Sun  Goddess  from  the  cave. 
Signed. 

SHUNYEI:  1769-1819. 

14S.    ACTOR  AS  A  SAMURAI. 

Hair  dre-ssed  long  over  his  shoulders,  arms  folded,  fine  pose  and 
rich  color. 

Sifjned.    Small  huh  to  side,  otherwise  reri/  fine. 

TAITO:  1816-1853. 
Pupil  of  Hokusai. 

14*).    CARP  AND  WATERFALL. 

A  earp  in  a  swirl  of  water.    Very  fine  printing  accentuated  by 
the  broad  bantl  of  black  with  poem  in  white  reserve  to  the  side. 
Sig )i ed,  marg ins. 

TOYOHARU:  1733-1814. 

150.  THE  DANCING  GIRL. 

Very  rare  ami  exquisite  composition,  in  pale  rose  color.  Note 
the  grace  of  the  arms  and  feet. 

Signed.  repair(d  but  verij  lovely  in  (jualitg. 

TOYOKUNI  I. 

151.  CHI'BAN  BY  TOYOEl'NI  I.    Girl  with  samisen. 

A  very  delicate  composition  heightened  by  the  addition  of  the 
light  table  with  vase  of  autumn  grasses. 
Signed  (collector's  seal  also). 

152.  THE    CONFEDERATES.     WARRIOR    AND    A    LADY  IN 
BLACK. 

Two  actors  in  a  scene.  Very  fine  color  on  a  gre.v  washground. 
Signed. 

153.  TWO  MEN  AND  NIGHT  CHERRY  BLOSSOMS. 

Fine  impression,  the  wood  block  showing  in  the  fine  grey  of 
the  background,  and  their  robes  very  sharp  and  clear. 
Signed.  Broadsheet. 

154.  PENTAPTYCH  BY  TOYOKUNI  I. 

The  Procession  of  a  Princess  which  passes  Mt.  Fuji.  Eighteen 
figures  in  a  beautiful  group  with  umbrellas  and  banners.  Notable 
for  the  distribution  of  fine  black  on  a  pale  yellow  foreground. 

Signed,  full  size  with  margins  for  joining  up. 

(See  Illustration.) 

The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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Xo.    156.  Xo.  157. 


TOYONOBU:  1711-1785. 

155.  THE  SINGING  GIRLS. 

Three-color  print  in  nnfaded  rose  and  green,  having  the  (juality 
of  Van  Eyck's  primitive  '"Singing  Angels." 
Hosoye.    Signed.    Verif  pue  condiiifux. 

(See  Illustration,  page  18.) 

UTAMARO:  1754-1806. 

156.  SILVER  GROrND  BROADSHEET. 

Mother  and  Sister  explaining  the  i)ictures  on  the  screen  to  the 
little  boy.    Rich  colors  on  a  mica  or  silver  ground. 

Signed,  worm  hole  in  screen. 
Silver  ground  prints  are  among  the  rarest  and  most  desirable  of  the 
Utamaro  Figures. 

(See  Illustration.) 

157.  A  SYMPHONY  IN  GREY. 

Young  girl  dressed  in  a  thin  grey  tissue  patterned  in  white  and 
tied  with  a  violet  obi  adjusts  a  pin  in  her  smooth  black  hair,  re.st- 
ing  her  elbow  on  a  ]\Iusic  Stand  of  black,  and  holding  a  sainiseu 
on  her  knee.  The  flesh  lines  and  samisen  brought  out  with  the 
purity  of  an  etching. 

Signed,  ivorni  hole  at  top,  ()thencLs(  in  pithli^-h  ( r'.s  stall. 
(See  Illustration.  I 

The  \\'.\lpoi.e  G.m.leries,  10  East  49th  Street,  New  York 
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UTAMARO— Continued 

158.    GEISHA  IX  PINK  SEATED  WITH  A  FAN. 

Her  rose  colored  silk  robes  are  tied  with  black  brocade  obi,  her 
smooth  black  hair  adorned  with  ivor^-  pins. 
Signed. 

1-50.    BOY'S  FESTIVAL. 

Mother  and  maid  showing  the  boy  a  kakemono  of  Shoki. 
Signed,  tvorn. 

IfiO.    NAMEDAY  OF  THE  BOY. 

Two  ladies  accompanied  by  a  man  servant  who  carries  the  boy 
approaching  the  Temple,  whose  gorgeous  Red  Demon  Guardian 
fills  the  backkground. 

Signed,  very  fine  printing  and  gauffrage. 

161.  A  COURTESAN  IN  BLACK. 

She  is  seated  with  clasped  hands,  wearing  a  thin  black  gavize 
over  rose  color. 

Signed,  time  worn  hut  very  heautiful. 
Early  example  signed  with  square  characters. 

YEISHI:  1780-1805. 

162.  POETESS  IN  FLOWING  ROBES. 

Unusually  fine  lilac  and  fine  quality  of  red.  with  slight  gauf- 
frage. 
Chuban. 

168.    A  POETESS  SEATED. 

Reclining  on  a  eotich,  her  voluminous  robes  a  kaleidoscope  of 
color. 

Chuban  or  square  form,  fine  eondition. 

164.  LADIES  HANGING  A  KAKEMONO:  DIPTYCH. 

A  tall  beauty  in  black,  at  whose  feet  are  grouped  girls  in  pale 
pinks,  lavender  and  green,  hanging  a  kakemono  of  the  God  of 
Wisdom. 

Signed,  full  size,  fine  color. 

165.  THE  TREASURE  BOAT.  TRIPTYCH. 

Where  Beautiful  Ladies  take  the  parts  of  the  Gods  of  Good 
Luck,  a  kaleidoscope  of  soft  color  offset  witli  black  borne  on  a 
black  edged  boat  with  gorgeous  Green  and  Pink  Peacock  at  the 
Prow. 

Signed. 

YEIZAN:  1800-1829. 

166.  COURTESAN  ON  THE  VERANDAH. 

The  yellow  ground  sets  off  her  lovely  ])iiik  i'ol)es  tied  with  violet 
brocade. 
Signed. 

Till-:  W'ai.i'oi.k  Cjai.i.kriks,  10  East  49,h  .Street.  New  York 
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167.  TWO  GIRLS  ON  THE  VERANDAH  READING  A  LETTER. 

Their  robes  of  rose  pink  and  pale  strii)e(l  blue,  the  balcony  of 
yellow. 

Signid.  rare  example. 

KORIUSAI. 
FIVE  PILLAR  PRINTS. 

168.  A  YOrNG  COURTESAN  ON  NEW  YEAR  S.    Pillar  Print. 

A  violet  uchikake  slips  from  the  under  i-obe  of  lovely  rose  color; 
her  brocade  sash  is  j^ieen  and  pink,  and  the  Pine  and  Bamboo 
near  which  she  stands  are  also  delicately  and  clearly  printed. 

Sigiitd,  full  s-ize,  verij  fine  state.  Hasliiraije. 

(See  Illustration,  page  8  ) 

169.  THE  DREAMING  GIRL. 

She  has  dropped  a.sleep  over  her  writing'  and  the  dream  that 
she  is  clasi)ed  in  the  embrace  of  her  lover  appears  above. 
Sigit  ( (I :  H ash  ira-ye. 

170.  COURTESAN  PASSING  A  TORIl. 

Preceded  by  an  attendant.  Very  stately  and  beautiful  lines. 
Sign (d :  Ilashira-ije. 

171.  TWO  GIRLS  WALKING. 

One  with  saniiseii,  wearing'  mustard  color  tied  with  i)iiik,  and 
her  companion  in  lavender,  tied  with  yellow. 
Sign cd :  Ha.thira-ye. 

172.  LOVERS  EXCHANGING  A  LIGHT. 

A  pretty  group  under  a  Plum  Tree  as  he  lights  his  ]jipe  from 
hers. 

Signed:  Hashira^ye. 

HIROSHIGE  I. 

"100  Views  of  Yedo" — The  Fine  Set  continued  from  Nos.  94-131. 
(See  also  Nos.  209-266.) 

173.  POND  AT  INO  KASHIRA  AND  BENTEN  SHRINE. 

Five  cranes  in  tlight  over  the  mar,shes. 
Signed,  margins,  artist's  impression. 

174.  NIHON  BASHI  ITCIIO.ME  DISTRICT. 

Scene  outside  a  silk  shop  with  the  group  under  the  one  large 
blue  umbrella. 

Signed,  margins.    Brillinit  and  fine  impressujn. 

175.  OLD  PLUM  TREE  IN  THE  GARDEN  OF  KA.MEIDO. 

The  trunk  of  an  old  Plum  Tree  in  blossom  across  the  print,  tho 
blossoming  gardens  seen  beyond.  Sometimes  called  "'The  Sleep- 
ing Dragon  Plum-tree." 

Si(iii(d,  margins,  piiblisJu  r's  state. 
Fiue  sharp  impression  showing  the  grain  of  wood,  of  a  very  rare  print 
of  the  series  of  "100  Views." 


The  W  alpolk  Galleries,  10  East  49:h  Street,  Xew  York 
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JAPAXESE    COLOR  PRIXTS 


HIRCSHIGE  I.^lOO  VIEWS  OF  YEDO— Continued 

176.  THE  BUDDING  PLUM  TREES  AT  KAMATA. 

A  well  known  print  from  this  series. 
Sigued,  small  margins. 

(ioofl  impression,  in  very  decorative  and  unusual  color. 

177.  THE  PLUM  GARDEN  AT  KAMATA. 

The  same  print.    Artist's  impression,  very  fine  state. 
Sigurd,  margins. 

178.  KAMEIDO  DRUM  BRIDGE  AND  WISTARIA. 

A  very  attractive  print  of  the  series. 
Signed,  rmirgins,  fine  condition. 

17!).    HOLIDAY  CROWD  ON  KANASUGI  BRIDGE,  SHIBA  URA. 
Celebrating  the  Feast  of  Nichiren. 

Signed,  margins,  artist's  impression  in  e.reeptionalhj  se>ft  e:nd 
lejvely  cohir. 

180.    DAWN  ON  THE  TERRACE  OF  KANDA  MIOJIN  TEMPLE. 
Lovely  tones  of  cool  greens  and  greys  in  raarvelons  color. 
Signed,  small  margins.    PublisJier's  state. 


No.    183.  No.  102. 

Thk  \\  .M.poi.K  (;.\I.LER1E.>^.  10  F.ast  49.li  Street,  \c\v  York 


OF    COLONEL  H. 


APPLETOX 


41 


1 1 IRCSIIIGI-:  I.— 100  VIEWS  OF  YEDO— Continued 


Xo.    ISl.  No.  182. 

LSI.    EARLY  MORNING  SNOW  AT  KANDA  MIOJIN. 

Travelers  on  the  terrace  admire  tlie  distant  view  of  Shinobazu 
Pond  and  the  Shrine  of  Benten. 

Signed,  margins,  brilliant  artist's  proof  in  puhluhcr's  state. 

(See  Illustration. ) 

182.    HILL  OF  SNOW  DRUM  BRIDGE.  .MEGURO. 

Dusk  and  many  stars  in  the  grey  sky,  the  bridge  and  houses 
with  heavy  snow  and  grey  shadows. 
Signed,  margins. 

Not  a  fir.st  inifjiession  but  very  fine.    ("ol.  Appleton  had  seen  none  finer. 
(See  Illustration.) 

ORIEL  WINDOW  MASAKI. 

View  of  Suijin  woods,  Uchi  River  and  the  Village  of  S.^kija. 
Signed,  small  margins,  an  excrpfionally  lordg  priiifing. 
(See  Illii.stration,  page  40.) 

THE  GFARD  HOUSE  AT  KASUMI. 
Wonderful  color  in  this  scarce  print. 
Signed,  margins,  brilliant  impre,ssion  in  puhlislu  r's  stah  . 


The  W  alpole  Galleries,  10  East  49:h  Street.  Xew  \'ork 


Xo.  186. 


Silk  drying  on  tlie  racks.  Fuji 
Exceptionally  lovely  blues  and 


185.    KANDA  KONYA  CHO. 

Dye  House  at  Kanda,  with  the 
seen  between  the  racks  of  silk, 
tonincf  of  the  sky. 

Sigiud,  nuirgins.    Stipiu  iiu  hj  haiKtifid  in  pitbJisher's  state. 
Said  to  be  the  finest  copy  ever  seen  during  many  years  of  .search. 
(See  Illustration.) 

ISf).    TIir.XDERSTORM    OX    KAXDA    RIVER    NEAR  SHOHEI 
BRIDGE.  Flawless. 

The  road  leads  to  the  Confucian  Temple,  Seido. 
Sif/iKfJ.  iii(ir(/i)is.  a  supr<  mc  impression  in  publish (  r's  state. 
(  Sec  Illustration. » 

]S7.    MATSrCHlVAMA  WITH  (iElSHA  GIRL  OX  THE  HAXK  OF 
THE  SANYAHORI.    From  the  upright  "Tokaido  Set." 

A  very  fine  impression  with  all  the  collector's  "I'oints."  the 
stars  in  the  sky  are  reflected  in  the  River,  with  Die  grain  of  the 
wood  block  clearly  .shown. 

Signed,  sntdll  nHir<fi)is,  arti.'it's  i)nprrssi/)n,  pnltl  islu  r's  state. 
ISS.    .MATsrZAKA  AXl)  VIEW  OF  FI'.Il. 
The  Muddhist  Temple  to  the  left. 
Signrd,  sniatl  margins,  fine  imprcssvin  and  color. 


Thk  \\  ai.poi.k  G.M.LERiES,  10  East  49Ui  Street,  New  York 


OF    COLONEL    H.  .II'I'LRTON 
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HIROSHIGE  L— 100  VIEWS  OF  YEDO— Continued 

189.  EVENING  RAIN  AT  KOMAGATA  TEMPLE. 

Scene  neai-  Aziima.  bridge,  wliere  the  oncoming  storm  is  lieraldcd 
by  the  Cuckoo  borne  on  the  wind  before  the  "white  rain." 
Signed,  margins,  perfect  impr( ssion  in  publisher's  sfatt. 

190.  THE   GREAT   FIVE   BRANCH   PIXE   OX   THK  KOXAGI 
RIVER. 

Signed,  nwrgins,  artist's  impression.    J^iihlislu  r's  siati . 

191.  KTRI  TREES  OX  KOUMI  EMBAXKMEXT. 

Very  soft  in  color  and  a  very  rare  i)rint  of  the  series. 
Signed,  margins,  artist's  inipr(  ssion  in  pithlisher's  slate. 
(See  Illustration.) 

192.  TWILIGHT  AT  THE  TWELVE  SIIRIXES  OF  Kl'MAXO. 

P]x(iuisite  (luality  of  blue. 

Signi  d,    margins,    not   a    iirsi    iniprt  ssimi    Jiui    <  .re<  pi ioiiall ij 
lovely. 

193.  MAPLES  AT  MAMA. 

The  oxidization  adds  to  the  leafy  charm  of  this  famous  print. 
Signed,  margins.    Brillia)it  artist's  proof  of  ren}arl,-al^l<  Ixaiitii, 
pablisJier's  state. 

(See  Illustration.) 


Nf>.    193.  No.  I'M. 

The  W.M.POLK  Gallkries,  10  East  49, h  Street,  New  ^'ork 
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HIRCSHIGE  I.— 100  VIEWS  OF  YEDO— Continued 

194.  KAWAGUCHI  FERRY  NEAR  ZEXJOJI  TEMPLE. 

A  print  celebrated  for  the  composition  here  rendered  more  in- 
teresting by  the  superb  blues. 
Signed,  margins,  fine  state. 

195.  KIYO  BRIDGE  AND  BAMBOO  BANK. 

Full  moon  shining:  on  the  stacks  to  the  left.    Late  impression 
but  conveying:  the  feeling  of  moonlight  better  than  in  the  original. 
Signed,  small  margins. 

196.  THE  SANNO  FESTIVAL  AT  KOJIMACHI. 

The  passing  boat  with  the  Shinto  Emblem,  the  cock  on  tlie  drum. 
Signed,  small  margins,  pne  cuJor  and  state. 
A  beautiful  print  of  the  "slow-moving  Crowd  at  the  Sanno  Festival." 

197.  TEAHOUSE  AT  :\rEGURO. 

Fu.ji  in  sunset  glow  seen  across  the  yellow  and  green  fore- 
ground. 

Signed,  small  margins,  artist  \^  impressirjn,  verg  fine  state. 

19S.    TEAHOUSE  AT  MEGURO. 

Later  but  much  richer  impression  and  far  more  captivating 
than  the  preceding. 

Signed,  margins.    Very  fine. 

199.    THE  NEW  FUJI  AT  MEGURO. 

View  of  ^It.  Fuji  from  a  "made  ^lountain."" 

Signed,  margins,  exceptionalUj  fine  impression  and  state. 

•200.    THE  NEW  FUJI  AT  MEGURO. 

A  different  view,  and  a  very  interesting  composition  showing 
Mt.  Fuji  in  splendid  china  blue  and  white  on  the  horizon. 
Signed,  two  margins,  verg  fine  impression. 

201.  MEGURO  CHIYE  GA  POND.  WITH  THE  WATERFALL  TO 
LEFT. 

One  of  the  veiy  rare  "shadow"  prints,  of  whicli  there  are  only 
a  few  done  by  Hiroshige,  showing  European  influence. 
Signed,  margins,  good  state. 

202.  XIIIOX  BRIDGE  AND  VIEW  OF  THE  GITY. 

The  picture  almost  obscured  by  the  large  yellow  bridge. 
Signed,  margins,  good  impression. 

203.  XIHOX  BRIDGE:  CLEAR  WEATHER  AFTKK  SXOW. 

Beautiful  blue  and  the  snow  very  clear. 

Signed,  full  margins,  hrilliant  impression  in  fin<  state. 

204.  TEMPLE  GARDEX  AT  XIPPORI. 

Willow  Cherries  in  blossom  in  the  foreground,  an  e.\cei)tionally 
rich  and  lovely  impression. 

Signed,  small  margins,  piiblL'iher's  state. 

Thk  W'alpole  Gai.lekies,  10  East  49th  Street,  New  York 
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No.  205. 


No.  207 


20.3.    XIEJUKU  AT  TWILIGHT. 

A  very  beautiful  evening  view,  the  yellow  sailboat  on  the  blue 
stream  and  the  dark  pines  on  the  shore  accentuate  the  sense  of 
(luiet  and  peace. 

Signed,  margins,  verg  fine. 
Color  very  rich  yet  conveying  the  feeling  of  late  evening;  is  one  of  the 
finest  renderings  of  this  beautiful  scene  known. 

(See  Illustration.) 

206.  MINOWA  KANASUGI  MIKAWAJLAIA. 

A  Crane  calling  to  its  descending  Mate  from  the  Rice-fields. 
Signed,  small  margins.    Superb  impression  pruciicalh)  as  piib- 
lii^hed. 

207.  MOKUBOJI:  SUNSET  IN  GOZEN  PARK.    A  Jewel. 

Beautiful  graded  blue  and  green,  luminous  and  glowing  with 
color. 

Signed,  margi)is,  superb  impression. 
Apparently  unknown  to  collectors  in  such  beauty. 

(See  Illustration.) 

208.  P^ERRY  AND  RAFTS  AT  THE  MOUTH  OP  THE  NAKA 
RIVER. 

A  splendid  tone  of  blue. 

Signed,  margins.  i)ubli.'<her's  state. 


SECOND  SESSION 
Nos.  209-423 


HIROSHIGE  I. 

The  Fine  Set  of  the  upright  "100  Views  of  Yedo,"  continued 
from  Nos.  94-131  and  Nos.  173-208. 

209.  STREET  IN  OTSFYA  OBSCURED  BY  THE  HORSE. 

Signed.    Very  good  impression  and  state. 

210.  OKAWA  BANK  AND  RYOGOKU  BRIDGE. 

With  a  fine  view  of  the  blue  river. 

Signed,  .small  margins,,  fine  impression  and  state. 

211.  OXMAYA  EMBANK.MEXT:  DUSK  AT  THE  FERRY. 

Late  impression  but  exceedingly  fine,  no  finer  said  to  liave 
been  made. 

Signed,  margins,  verif  fine  state. 

WATERFALL  AT  OTOXASHI  RIVER,  OJI. 
Lovely  fresh  spring  time  print. 

Signed,  margins,  beautiful  impression,  in  publisher's  state. 

21:l    SILK  MERCER'S  SHOP.  DAIMARU  IN  ODEMMA  STREET. 
A  procession  with  Shinto  emblems  passing. 
Signed,  .small  margins,  late  but  very  fine  and  rich  color. 

214.    ODEMMA  STREET :  SILK  MERCER'S  SHOP. 

Glorious  tones  of  blue  and  rich  blacks  make  this  print  alto- 
gether unusual. 

Signed,  sm^ll  margins,  superb  impi'ession  and  fine  state. 

21.5.    INARI  TEMPLE  AT  OJI. 

With  view  of  Mt.  T.sukuba.     Superb  impression  in  glorious 
color. 

Sign<d,  margins,  pnblisht  r's  state. 
TnK  \\  A  I.POLE  Galleries,  10  East  49th  Street,  New  York 


or    COLONEL    H.  AFPLETON 
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HIROSHIGE  1.— 100  VIEWS  OF  YEDO— Continued 


No.  216.  No.  218. 


216.  WATERFALL  AT   OJI  AND  GROUNDS  OF   THE  FUDO 
TEMPLE. 

Superb  blue  and  the  tan  of  tlie  maples  very  brilliant. 
Signed,  margins,  artist's  impression.  pKblislur's  state. 

(See  Illustration.) 

217.  THE  FUDO  WATERFALL  AT  OJI. 

On  the  Otonashi  River. 

Signed,  margins.    Fine  impression. 

218.  FOX  FIRES:  NEW  YEAR'S  EVE. 

The  Foxes  assembled  under  the  haunted  Eno  Tree,  the  embodi- 
ments of  the  spirits  of  men  who  have  led  evil  lives. 
Signed.      Margins.    Artist's  impression.    V(  ri/  pue. 

(See  Illustration.) 

219.  FOX  FIRES  AT  OJI:  NEW  YEAR'S  EVE. 

The  same  print.    Later  impression  but  in  very  grood  eondition, 
with  margins.    Much  finer  than  usually  seen. 

This  print  gives  a  "ghostl.v  effect,"  while  the  preceding  lot  is  printed 
more  to  give  a  haunted  effect. 

Thk  VValpole  Galleries,  10  East  49th  Street,  New  York 
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HIROSHIGE  I.^lOO  VIEWS  OF  YEDO— Continued 

220.  ODEMMA  ST.  WITH  VIEW  OF  FUJI.  Flawless. 

Appearing  in  the  mist  in  the  distance.  Famous  print  illustrated 
by  Bing.    Glorious  color. 

Sig)ucl,  margins.    Very  pnc  impression  i)i  publislu  r's  siotc. 
(See  Illustration.) 

221.  RAIX  AT  OHASHI  OX  THE  BRIDGE. 

The  greatest  rain  print  in  Japanese  art. 
Signed,  margiuK. 

(See  Illustration,  page  6.) 

222.  NIGHT  FIREWORKS  OX  RYOGOKU  BRIDGE. 

A  superbly  printed  and  early  impression.  Note  the  fine  registra- 
tion of  the  bursting  rockets,  and  the  grain  of  the  block,  the  graded 
shadow  of  the  bridge  and  softly  lighted  boats. 

Signed,  margins,  puhlisher's  state  with  the  glare  e>f  light  from 
the  reteket  {omitted  later). 

223.  NIGHT  FIREWORKS  RYOGOKU  BRIDGE. 

A  later  but  very  beautiful  impression  when  more  satisfactory 
results  were  obtained  by  omitting  the  light  from  the  rockets. 
Signed,  margins.    Very  fine  state. 

224.  SAKAI  FERRY  AND  EGRETS.  FLAWLESS. 

An  excjuisite  impression,  the  snowy  white  of  the  Egrets,  glorious 
blues  and  distant  shimmering  misty  green  go  to  make  an  extra- 
ordinarily beautiful  print. 

Signed,  fall  margins,  artist's  im,pression. 

(See  Illustration.) 

225.  SARUWAKACHO,  or  Young  Monkey  Street. 

A  variation  on  the  standard  design,  the  moon  smaller,  and 
higher  uj).  witli  liglit  haze  drifting  across.  Noted  '■Shadow 
Print." 

Signed,  margins,  veri/  fine  impression  in  publisher's  .ftate. 

226.  SARUWAKACHO  :  OR  YOUNG  MONKEY  STREET. 

The  same  print,  not  a  first  impression  hxit  with  the  larger  mnon, 
and  no  haze,  considered  to  be  the  most  successful  rendering  of 
moonlight  and  shadow  ever  printed. 

Signed,  margins.    Very  fine. 

227.  SANEZU  EMBANK.AIEXT. 

One  of  tlie  "blue  water"  i)rints  of  the  series,  in  very  fine  state. 
Signed.    Ihaiitiful  color. 

228.  SAXP:ZU  EMBANKMENT:  Fukagawa  District. 

The  same  print,  the  water  lighter  in  tone. 
Signed,  small  margins,  very  good  impression. 

229.  SAZAIDO:  HALL  OF  THE  500  RAKKAN. 

Printed  in  woiulerfidly  vivid  and  yet  soft  tones  of  given. 
Sign(d,  sm(dl  margins,  good  impression. 

Thk  \Vai.i>()i.k  (iAi.i.KRiKS,  10  East  49;h  Street,  New  York 
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Xo.    221.  Xo.  220. 

230.  SEKIGUCHI  WITH  THE  HOUSE  OF  BASHO  THE  POET. 

A  lovely  view  of  a  private  house  and  grounds  seldom  pictured. 
Signed,  small  margins,  ftairless. 

231.  THE  FAMOUS  PINE  TREE  AT  SENSAKU  POND. 

Three  'white  Herons  flying  across  the  pond  towards  tlie  pine 
where  the  great  Nichiren  rested. 
Signed,  margins,  fine  i>i:prrssion. 

232.  SHIBA  SHIMMEI  ROAD  FROM  ZOJOJI  TEMPLE. 

Crowd  of  roisterers  in  contrast  to  the  dignified  group  of  Priests 
beyond.    A  most  unusual  and  striking  color  scheme. 
Signed,  margins,  publisher's  state. 

233.  SHIBA  URA  AND  A'lEW  OF  YEDO  BAY. 

Five  gulls  in  the  foreground. 

Signeel,  margins.    Artist's  imprrssinn  in  puhJislur's  stair. 


Thk  \\  alpole  G.m.leries.  10  East  49:h  .Street,  New  York 


50 


J.-!r.L\'liSE    COLOR  I'RIXTS 


2-U.    DEPOSIT  PLACE  FOR  ROAD  METAL.  SUGATAMI  BRIDGE. 

A  gem.    One  of  tlie  finest  in  tlie  collection.    A  superb  "blue 
j)rint"  of  a  (|uality  urietiualled  in  it.s  printing. 

Si(jii(d,  miir(/iii.s\  (irtlst's  proof  i)i  brilHaut  piiblishfr's  state. 
(Sep  Illustration.) 


2:r).    ROAD  .METAL  DEPOSIT:  SUGATAMT  BRIDGE. 
The  normal  impression  of  this  print. 
Si(f)icd,  small  margins.    Good  imprcssioii. 
Kept  by  Col.  Appletoii  for  comparison  with  the  preeeding  lot. 


•2-M.    THE  LONG  BRID(JE  OVER  THE  SENJI  RIVER.  Flawless. 
AVoiulerful  printing  of  a  glorious  color  schetne. 
Sigurd,  margins.    Vrri/  fhu . 
Tho  print  is  apparpntl.v  unknown  to  follectors  in  this  state. 

(See  Illustration.) 


TiiK  \\  AU-oi.K  Gai.i.eriks,  10  Rast  49Lh  Street,  New  York 
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237.  VIEW  OF  SIIIBA  BAY  AND  FLIGHT  OF  GULLS. 

The  saiiu'  print  as  No.  233,  but  in  very  different  color  and  more 
"a  blue  print. " 

Signed,  marc/ins,  very  fine  state. 

238.  THE  WOODS  OF  SUIJIN  SUMIDA  RIVER. 

The  g'reat  clusters  of  the  Cherry  Blossoms  on  a  sky  of  superb 
glowing  blue,  o\er  water  ecpially  fine. 

Signed,  snutil  margins,  an  exceptionally  lovely  printing,  and 
very  fine  stat( . 

(See  Illustration.) 

239.  SUSAKI  SXOW  A.XD  THE  GREAT  EAGLE. 

The  sky  glittering  with  stars,  and  the  hills  a  deeper  blue,  the 
Eagle  sweeping  along  very  clearly  printed.  Reproduced  by  Bing 
in  "Le  Japon  Artistique. " 

Signed,  margins.    Very  fine  state. 

(See  Illustration.) 


No.   23H.  No.  239. 

The  W  alpoi.e  Galleries,  10  East  49th  Street,  New  York 
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240.  THE  MOON  PINE:  SHINOBAZU  POND. 

The  water  a  wonderful  quality  of  blue. 
Signed,  margins,  fine  impression  and  good  state. 

241.  SUMIYOSHI  TEMPLE  FESTIVAL. 

Emblem  of  a  Shinto  Proces.sion  in  the  foregroiind  carried  to 
be  dipped  in  the  sea. 

Signed,  snudl  margins,  fine  condition. 

242.  SUNAMURA  AND  THE  HACHDIAN  TEMPLE. 

The  reedy  marshes  in  a  wonderful  emerald  green,  and  the  sea 
in  fine  blue. 

Signed,  small  margins,  publisher's  state. 

243.  SHRINE  AT  SUSAKI  ON  SHINAGAWA  BAY. 

Soft  and  beautiful  blue,  showing  the  grain  of  the  block. 
Signed,  small  margins,  artist's  impression. 

244.  SX'RUGUDAI  FROM  THE  SUIDO  BRIDGE. 

The  "Great  Carp  Kite"  of  the  Boys'  Festival. 

Signed,  margins,  superb  artist's  impression  in  publislier's  state. 

245.  CHERRY   BLOSSOMS   AT   DAWN,   SHINOBAZU  POND. 

Kiyomidzu  Temple  in  I'yeno  Park  looking  down  on  the  ^loou 
Pine  at  the  Lakeside. 

Signed,  small  margins,  verij  fine  imprt ssion  and  state. 

246.  SUWANODAI,  NIPPORI.    FIELDS  AND  CHERRY  BLOS- 
SOMS. 

Picnic  under  the  twin  trees  on  the  cliff. 

Signed,  small  margins,  good  impression,  color  and  state. 

247.  l^UPPIES  AND  MELONS  AT  TAKANAWA  USHIMACHI. 

A  well  known  print  with  the  "cart  wheel"  and  rainbow,  one 
of  only  three  "rainbow  prints"  done  by  Hiroshige. 
Signed,  margins,  superb  impression  in  beautiful  state. 
Tlie  rainbow  is  duplioated  in  the  color  of  the  slices  of  melon. 

248.  TAKATA  RACECOURSE  WITH  ARCHERY  PRACTICE. 

Remarkably  fine  print. 

Signed,  artist's  prewf  in  very  fine  state,  small  margins. 

249.  TAMA  RIVER  AND  CHERRY  EMBANKMENT. 

.Masses  of  blossoms  on  the  curving  banks. 

Signed,  margins,  exceptionally  fine  impression,  seldom  found 
in  such  harmonious  coloring. 

250.  WEAVER'S  FESTIVAL,  TA.XABATA  YEDO. 

A  gay  and  lovely  print  of  ex(}uisite  quality. 
Signed,  margins,  artist's  impression. 

The  W  ai-pole  Galleries,  10  Hast  49. h  Street,  Xew  York 
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251.  BROAD  AVENUE,  TATSUKOJI. 

Down  which  comes  a  Daimio's  Procession. 

Signed,  margins,  very  fine  impression  in  publisher's  state. 

252.  RIVER  SCENE  AT  TEPPOSU. 

With  the  Buddhist  Tenipk^  in  the  distance. 

Signed,  small  margins,  the  sail-haat  sails  of  the  boats  in  the 
fore  ground  in  gauffrage. 

253.  MINATO  TEMPLE.  TEPPOZT'. 

Seen  through  the  masts  of  the  junks  and  beyond  the  Fox 
Bridge. 

Signed,  margins,  artist's  impression  in  > rcrptionalhi  soft  color- 
ing, publisher's  state. 

254.  THE  GREAT  FISHING  NET:  TONE  RIVER. 

Printed  with  golden  tone  as  effect  of  daylight,  the  water  deeper 
blue. 

Signed,  small  margins,  very  fine. 

255.  THE  GREAT  FISHING  NET  ON  TONE  RIVER. 

Printed  softly  with  evening  effect. 
Signed,  margins,  artistes  impression. 

256.  THE  GARDEN  OF  AKIBA  TEMPLE,  UKIJI. 

Hiroshige  paints  himself  sketching  on  the  verandah. 
Signed,  margins,  artist's  impression  in  publisher's  state  with 
the  "tan''  of  the  Autumti  maples  perfectly  preserved  and  shad- 
owed in  the  stream. 

257.  YAMASHITA  UYENO :  GEISHA  PROCESSION. 

Street  scene  with  the  Geishas  coming  up  from  the  corner  under 
purple  umbrellas. 

Signed,  small  margins,  fine  impression. 

258.  THE  BRIDGE  FROM  WHICH  EIGHT  BRIDGES  MAY  BE 
SEEN.    YATSUMI  NO  HASHI. 

The  pendant  willow  exfiuisitely  printed  toward  which  two 
swallows  fly. 

Signed,  niargins.  artist's  impression  exceptionally  fine  and 
publisher's  state. 

259.  THE  YOROI  FERRY. 

Koami  Street  and  Quay  of  Stables.   With  a  Geisha  to  right. 
Signed,  small  margins,  good  impressian. 

260.  HAULING  BOATS  ON  YOSUKI  CANAL. 

Good  impression  and  state. 
Signed,  margins. 

The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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Nu.  No.  262. 

261.  VIEW  OF  TOXEGAWA  CLIFF  FROM  KONODAI. 

Autumn  landscape,  fine  fresh  printing  with  the  grain  of  the 
block  in  the  sky. 

Signed,  nmrgim.    Artist's  impression,  publisher's  state. 
Famou.s  for  the  view  of  Fuji  and  an  exquisite  color  s<'heme :  note  the 
tone  of  green  in  the  sky  and  distance,  wliich  are  usually  in  rose  and  blue. 

(See  Illustration.) 

262.  DAYBREAK:  YOSIIIWARA  GATE.  Flawless. 

Said  1o  be  uiii(inc  in  this  rich  color  scheme,  which  so  perfectly 
portrays  Ihc  ghostly  liglit  of  daybreak. 

Signed,  small  margins.    Superb  impression. 

(See  Illustration.) 

26:5.    DAYBREAK:  YOSIIIWARA  (lATE. 

Tile  same  ])rint,  witli  tlic  dawn  in  red  tones.    Very  mnisual  in 
this  color. 

Sif/nid,  margins,  n  rg  Jine. 


Tin:  W  .M.wi.K  (iAi.i.KRiKS,  10  East  49. h  Street,  New  York 
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ROSHIGE  I.— 100  VIEWS  OF  YEDO— Continued 
{.    XIHOX  EMBANKMENT:  YOSHIWARA. 
Early  morning  crowd  axid  waning  moon. 

Signed,  small  margins,  not  a  first  impressian  hut  of  extraordi- 
nary beauty  and  hrilliancy.    Col.  AppUton  had  seen  none  finer. 

').    NIHON  EMBANKMENT:  YOSHIWARA. 

The  same  print  in  the  standard  artist's  impression  in  pub- 
lished state. 

Signed,  margins. 

;.    TITLE  PAGE  TO  THE  "100  VIEWS  OF  YEDO.'" 

And  list  of  contents.  Two  printings,  one  very  early  with  gauf- 
frage  and  clear  printing,  fonning  a  charming  picture  in  it.self 
with  its  "fan.  moon  and  cuckoo"  center.    (2  pieces). 

FAN  PRINT. 

•.    COOLIE  TREADING  THE  WHEEL.    FAX  PRINT. 

Two  cuckoos  fly  out  into  the  glorious  blue.    Unsigned  but  a 
masterpiece. 
Oblong. 

(.   FAX  PRIXT:  THE  PLEASURE  BOAT. 

Windy  night  in  summer,  a  girl  leans  out  of  the  boat  eating  a 
melon,  rockets  drop  on  the  horizon. 
Signeel.  full  size,  very  fine  eiualiiy. 

HARUNOBU:  1703-1770. 
I.    STYLISH  L0\T:  ADVEXTURES  OF  YOUXG  MAXUEMON. 
Yoiiug  Courtesan  inviting  Manuemou  to  mount  the  stairs.  A 
whimsical  toucli  introduced  by  Harunobu  in  the  tiny  girl  seated 
on  his  umbrella  who  laughs  in  her  sleeve. 
Oblong  ehuban.    Publisher's  state. 

(See  Illustration.) 


Xo.  269. 


The  \\  alpole  Galleries.  10  East  49:h  Street,  Xew  York 
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No.  270. 


KATSUSHIKA  HOKUSAI:  1760-1849. 
Hokusai  said  if  Heaven  "would  give  him  one  hundred  years"  he 
would  become  a  perfect  painter,  but  though  he  died  at  89,  he  is 
now  world  famous. 

270.    FTJI  SEEN  FROM  IXl'ME  PASS,  1>R0VIXCE  OF  KAl. 

Fuji  is  rendered  in  a  superb  modulation  of  the  shades  of  pale 
green,  violet  and  magenta,  on  which  the  snow  is  melting;  the  cone 
cf  ex(|uisite  purity  in  color  and  modelling  seen  against  a  sky  of 
paltst  orange  with  deeper  streaks  of  the  same.  In  the  foreground, 
rise  hills  of  pale  green  with  deeper  shadows  on  whicli  are  seen 
two  travellers  with  tired  horses  and  coolies  just  starting  up  the 
steep  ridge  below. 

Si(ni(iti(re:  Zen  Hokiisai  Tamekazu  Hitsu. 
Tho  earliest  issue,  iu  ex(iuisite  coloring. 


Thk  V\  Ai-i-OLK  CiAi.LicRiKS,  10  I'^a.st  49. h  Street,  .New  ^'ork 
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271.    IIODOGAYA  TOKAIDO.   "36  VIEWS  OF  FUJI." 

Fuji  seen  from  Hodogaya,  one  of  the  stations  on  the  Tokaido, 
through  the  row  of  tall  pines  that  border  tlie  road.  Travellers  on 
horseback  and  in  kago  on  the  road. 

Signed,  full  size,  veri/  good  impression  of  a  rare  print  from  the 
series. 

(See  Illustration,  page  56.) 


272.    MISTY  HILLSIDE  AND  MILLWHEEL. 

Women  dipping  their  buckets  in  the  Falls,  coolies  carrying  bas- 
kets on  poles  watch  the  wild  geese  fly  to  the  marshes. 
Signed.    Verg  good  impression. 

(See  Illustration. i 


273.    TEA  GARDEN  AND  TEA  HOUSE. 

Wonderful  shade  of  yellow,  and  the  detail  most  interesting  with 
the  girls  lighting  arriving  travellers  by  Ando.  Musicians  at  the 
steps. 

Sig II  cd,  margin s. 


274.    TEMPLE  AND  FESTIVAL  DAY. 

Many  figures  and  beautifully  printed. 
Signed,  margins. 
A  very  rare  and  unusual  «xample. 

The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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No.  275. 


KITSUGIKA  KISEIGAWA. 

INK  PRINT:  With  slight  applied  color. 

A  young  girl  pushing  back  the  screen  to  admit  two  men  with 
drawn  swords.  Chuban  diptych.  Unusually  good  condition  for 
the  period,  ^largins. 

(See  Illustration.) 
KORIUSAI:  1720-1782. 

FIXE  GIRLS  AND  TWO  YOUTHS  PLAYING  A  GAME. 

Oblong  sheet  of  delightful  ({uality  and  a  beautifully  printed 
impression  of  this  charming  group. 

iSeal.    Fine  color  aud  condition. 

(See  Illustration.) 


No.  276 


The  \\'Ai.r><)i.i.  r.Ai.i.KRiE.-^,  10  East  49.li  Street,  New  York 
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KORIUSAI— Continued 


No.  282.  Xo.  283. 

277.  LOVE  ADVENTURES  OF  A  YOUTH. 

Entertained  by  party  of  girls  over  sake  and  cakes. 
Signed,  rich  colors,  oblong  sheet.    Small  hrAe  near  floicer  ar- 
rangement repaired. 

KUNISADA:  1785-1864. 

278.  YOUNG  LORD  PLAYING  AT  ARCHERY.    Unusually  long. 

The  boy  is  dressed  as  a  Samurai  and  the  maid  in  a  black  robe 
of  fine  quality  crouches  very  low  as  she  crawls  forward  to  pick  up 
his  arrows. 

Signed.,  fine  gauffrage  and  color  printing,  hut  a  few  wormholes. 

279.  THE  SNOWBALL  TRIPTYCH.   A  famous  print. 

Four  girls  roll  up  a  huge  snow-ball  while  the  baby  in  his 
mother's  arms  grasps  for  a  snow-rabbit  held  by  the  maid. 
Signed.  Framed 

OKUMURA  MASANOBU:  1684-1764. 

280.  INK  PRINT  OF  A  WRESTLER. 

Lying  at  an  entrance  by  a  large  sake  cup.  Powerful  composi- 
tion. 

Signed,  unusualhj  good  condition. 

281.  GODDESS  APPEARING  TO  A  PILGRIM  NEAR  FUJI. 

Excessively  rare  example  with  applied  coloring  of  rose  and  beni 
which  has  retained  its  original  freshness. 

Chuban  Dipti/ch.    Lifth  larger  than  usual.  Signed. 

MORONOBU:  Fl.  Seventeenth  Century. 

282.  INK  PRINT.    THREE  WO.AIEX  ATTENDED. 

Slight  applied  coloring.  Chuban  diptych.  Remarkably  good 
impression  and  condition. 

(See  Illustration.) 

283.  INK  PRINT.   MEN  AND  WOMEN  ON  THE  STREET. 

A  masterpiece  of  line  movement  in  simple  strokes. 
Chuban  eliptgch,  verg  good  condition  and  a  fine  impression. 
(See  Illustration.) 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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SHIGEMASA:  1738-1819. 

ARCHERS  ATTACKED  BY  A  TIGER. 

Who  prepares  to  spring  at  them  from  the  roof. 
Signed,  fine  clear  impression. 
COURTESAN  AND  HER  LOVER.    Pillar  print. 

She  leans  from  a  window  holding  the  leash  of  the  little  black 
chin  dog  in  his  arms. 
Signed,  hashiroye. 

(See  Illustration,  page  61.) 

SHUNMAN:  1785-1815. 

2S6.    VERY  LONG  SURIMONO :  GIRLS'  GARDEN  PARTY. 

Beautifully  printed  in  silver,  bronze  and  color  in  the  robes  of 
the  girls  playing  games. 

Signed  ifith  seal.    Fine  state  and  color. 

SHUNSHO  AND  SHIGEMASA. 
"Seiro  Bijin  Awase  Sugata  Kagami"  or  "Mirror  of  Beauties  of 
the  Green  Houses,"  called  the  most  beautiful  illustrated  book  of 
the  best  period  of  color-printing  produced  in  Japan.   These  plates 
were  not  signed  except  on  the  title  of  the  set.    Engraver,  Inuari. 

TWO  COURTESANS  COMING  FROM  THE  BALCONY. 

They  pass  two  others  seated  at  a  brazier  reading.    Their  robes 
of  pink,  violet  and  ecru  on  a  yellow  ground. 
Chuban  diptych.    Date  1776.  Margins. 

(See  Illustration,  page  78.) 
SEIRO  BIJIN:  WOMEN  OF  THE  HOUSE  OF  PLEASURE. 
Group  of  four  courtesans  round  a  brazier. 
Fine  color  and  impression. 
SEIRO  BI.JIN.    SNOW  LANDSCAPE. 

Three  women  on  the  verandah,  two  under  a  yellow  umbrella. 
Very  lovely  snotv  print. 
SEIRO  BIJIN.    COURTESAN  WITH  MORNING  GLORIES. 
Which  she  shows  to  her  reclining  companions. 

SHUNSHO:  1724-1792. 

291.    THE  FAN  PEDDLER.    Pillar  print. 

Charming  two-color  Ilashiraye  with  splendid  use  of  black,  par- 
ticularly in  the  background. 
Signed,  Hashiraye. 

(See  Illustration,  page  61.) 
'ISYl.    THE  RED  C^VRP.    BENTEN,  DAIKOKU  AND  KBISU  ON  A 
BOAT. 

Enjoying  lunch  of  Hsli  and  sake. 

Signed,  ton(d.  Ilashiraye. 
THE  TREASURE  SHIP. 

Bearing  the  Seven  Gods  of  Good  Luck.  Very  fine  example  and 
color,  the  signature  in  white  reserve  on  tlie  bhick  Prow  oi"  llic 
boat. 

Signed.     Wide  hashira-ye. 

The  Wai.poi.k  Gai.i.kriks,  10  East  49tli  Street,  New  York 
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SHUNTEI:  1769-1820. 

294.  TIGER  COMING  DOWN  TO  DRINK. 

In  one  color  and  black;  the  bamboo,  water  retiectiou  autl  the 
tiger's  eyes  printed  in  clear  green. 

Folded,  time-icorn  but  a  sitperb  composition.  Eashira-ijf. 

SHUNYEI:  1769-1819. 

295.  THE  47  RONINS.  ACT  II. 

Storming  the  Courtyard,  a  spirited  scene  in  wry  fine  printing 
and  color. 

Chuban  diptych.  Signed. 

The  \V.\lpole  G.\lleries,  10  East  49th  Street.  New  York 
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SUKENOBU. 

296.  INK  PRINT. 

Three  girls  with  musical  instruments  grouped  round  an  Ando. 
Chuhan  diptych.    Gofxl  condition,  except  that  a  corner  is  rarj 
ged. 

fSe^  Illustration,  t 
SURIMONO  BY  FIVE  ARTISTS. 

297.  SURIMOXO:    Iy\^TATIO^■    BY    FIVE  DISTINGUISHED 
ARTISTS.    Original  undiWded  state. 

A  group  of  five  pictures  on  one  sheet,  by  Hokusai.  Takajmki 
Kosetsu.  Toyokuni.  Kuniyoshi  and  Shunyei. 

Signed  by  each.  Practically  unknown  in  this  fine  state  and 
color. 

TOYOKUNI:  1769-1825. 

298.  VERY  LON(;  SL  RLMUNO:  CHILDREN  S  GARDEN  PARTY. 

Gay  and  pretty  print  of  lovely  color  with  ladies  coming  over 
the  bridge  past  the  Iris  blo.ssom.s,  the  ripples  in  the  pond  in 
gauffrage. 

Signed,  fine  state  and  color. 

YEISEN:  1789-1848. 

299.  FERRY  B<JAT  IN  WINTER. 

Rare  landscape  by  this  artist. 
Signed. 

300.  GIRL  IN  BLACK  RAISING  AN  UMBRELLA. 

A  towel  thrown  over  her  head  su^ests  that  she  is  going  to  the 
Baths. 

Signed,  kakemonoye.  Framed. 


The  \V.\lpole  G.alleries,  10  East  49th  Street.  New  York 
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YEISHO:  Fl.  1800. 

301.  LADY  WITH  A  GOLDFISH  BOWL. 

Lovely  long  lines  in  her  robes  of  palest  lilac  over  pink,  tied 
with  ivory  and  green  brocade. 
Signed.  Hashiraye. 

YEIZAN:  1800-1829. 

302.  PROCESSION  OF  A  PRINCESS.    Ten-sheet  koban. 

Excessively  rare  undivided  ten-sheet  small  print,  showing  the 
Princess  borne  in  a  \m\k  and  black  Palanquin  by  twenty-one  girls 
past  Fuji. 

Signed.    A  scarce  panoramic  print. 

303.  GIRL  IX  LAVENDER  WITH  AN  UMBRELLA. 

ller  robes  tied  with  an  obi  of  black  brocade. 
Signed.  Kakemono-yc. 

304.  BEAUTY  IN  GORGEOUS  ROBES. 

Large  Carj)  and  waterfall  pattern,  subdued  tones  touched  with 
rose. 

Signed.  Kukenwno-ye. 

305.  SHOKI  THE  DEMON  KILLER. 

The  flesh  tints  a  tine  "shu"  (red). 
Sig  n  ed.    II  ash  ira-yt . 


HIROSHIGE  I. 
OMI  HAKKEI  SERIES. 

30t).    EVENING  SNOW  ON  MT.  HIRA.  "8  Views  of  Lake  Biwa." 

The  snowy  mass  of  Mt.  Hira  i-ises  beyond  the  hills.  In  the  fore- 
ground a  village  on  the  shore  of  an  inlet  of  lapis  lazuli  blue  which 
lies  like  a  jewel  in  the  grey  toned  mass  of  snow  with  sliarj)  black 
shadows. 

Sigmd,  full  untrimmed  margins. 

Flawless  impressiou  of  a  snow  landscape,  which  Mr.  Happer  character- 
izes as  the  finest  of  any  of  the  Hiroshige  Series.  Practically  unprocurable 
in  such  condition. 

(See  Illustratidii.  past'  04.) 


NANIWA  MEISHO  SERIES. 

307.    TOURNAMENT  AT   SUMIYOSHI  FESTIVAL.     "Series  10 
Views  of  Osaka." 
Signed,  margins.    Remarkahly  fine  color  and  rare  state. 

SOS.    DOTENBORI     CxVNAL    AND     BRIDGE.    Series:  "Naniwa 
]\Ieisho. ' ' 

Twilight  with  Theatre  Street  in  the  distance,  a  charming  touch 
given  by  the  apparent  reflection  of  the  title  in  the  still  water. 

Signed,  margins.  Very  rare,  alnwst  unknown  in  such  condi- 
tion. 


Thk  W.m.tolf.  G.\i.i,kries,  10  East  49th  Street.  New  York 
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TEN  VIEWS  OF  FAMOUS  PLACES  IN  KYOTO. 

■■m.    GIOX  TE:\IPLE  JX  SXOW.    "Kyoto  :\rfisho""  Xo.  1.  Flawless. 

Snow  of  the  greatest  purity  and  sparkling  glorious  blue  in 
perhaps  the  most  ex(iuisit.e  of  all  Hiroshige's  work.   Illustrated  by 
Strange  in  his  work  on  the  British  iMuseuin.    Possessed  by  few 
and  those  the  envy  of  all  other  collectors. 
Signed,  full  margins,  practiculhi  p<  rfrction. 

(See  Frontispiece.) 

A  truly  marvellous  irni)ression  of  the  rarest  of  all  IIirosliige"s  snow  views. 
Col.  Appleton  states  that  he  has  never  seen  another  so  fine. 

3in.    OJI  RIVER  HARBOR:  OSAKA.    Series:   "Views  of  Famous 
Harbors. 

A  Whistler-like  print  in  composition  ])ut  in  the  fine  early  rich 
red  and  graded  blue  so  difficult  to  secure. 

Signed,  full  margins  and  seals. 

311.    BEXTEN  SERINE  TX  SXOW:    "Settsu  Gekka"  Series. 

Aged,  toned,  faded,  but  still  soft  and  lovelv.  unrubbed  and  un- 
folded. 

Signed,  margins.  The  heautiful  snow  landscape  from  fhc 
" Snoiv,  Moon  and  Flower"  series. 

.312.    VILLAGE  IN  SNOW.  SERIES:  "VIEWS  ABOUT  YEDO." 

Curved  A-illage  street  leading  to  the  frozen  river,  with  four 
men  travelling  by  kago.  A  lovely  streak  of  evening  rose  mist  cuts 
the  picture  and  brings  out  the  unsullied  purity  of  the  snow  print- 
ed without  shadows,  calling  to  mind  Prof.  Fenollosa's  comment: 
Hiroshige,  with  simplest  color  means  and  chiefly  by  purity  of  line 
and  mass  reaches  almost  the  point  of  sublimity  in  landscape  feel- 
ing. How  far  superior  for  the  rendering  of  snow  is  white  paper  to 
painty  pigment ! 

Signed,  fidl  margins,  all  seals.  The  margins  tipped  down  to 
preserve  the  print. 

(See  Illustration,  page  64.) 


The  \\'.'M.pole  G.\lleries.  10  East  49th  Street,  New  York 
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No.  313. 


FOURTEEN  PRINTS  FROM  THE  DRAMA   OF  "THE  47 
RONINS"  THAT   WILL   BE  A   REVELATION  TO 
ADMIRERS  OF  THIS  SET. 

313.  WIXTKR  XIGHT:  ROXLXS  OX  THP:  BRIDGE.  Wonderful 
feeling  and  composition,  one  of  Hiroshige's  most  famous  subjects. 
Illustrated  by  Bing  in  "Le  Japon  Artistique." 

Signtfl,  margins,  suprrh  impression.    Th(  sft  puhlishal  by  f^en- 
ichi. 

A  very  fine  print  of  the  highest  quality.    Illustrated  in  the  Memorial 
Catalogue. 

(See  Illustration.) 

314.  THE  ROXIXS  OX  THE  BRIDGE. 

A  .splendid  composition.   Plate  15  of  the  set. 
Signed,  margins.    Very  fine  impression  and  state.  uormhrAc  in 
title. 

315.  THE  ROXIXS  MASSED  OX  THE  BRIDGE.    Plate  15. 

Waiting  the  signal  to  advance  against  the  horseman  and 
retainers. 

Signed,  margins.    Very  fine  impression  and  state. 
The  W  ai-fole  Galleries.  10  East  49rh  Street.  Xew  York 
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316.  THE  AVATCIIP:R  ox  the  BAL(  ().\Y. 

While  the  Idh-rs  are  at  lunch. 

Signed,  nuirfjins.    Vrrji  fmc.  imprrs:<iion  in  excellent  state. 

317.  THE  ROXIXS  AT  THE  GATEWAY. 

Act  II,  Part  IV.    Equally  fine  printing  of  a  winter  scene. 
Signed,  margins,  fine  state. 

318.  XIGHT  SEARfH  OF  THE  ROXIXS. 

Act  II,  Pai't  II.  The  Rouins  seek  Lord  Kotsukf  no  Sake  who 
insulted  their  leader. 

Signed,  margins,  verg  fine  state. 

319.  THE  LEADER  OF  THE  ROXIXS  DEMAXDIXG  REVEXGE. 

A  spirited  scene  in  rich  color  wiiere  Oishi  Kuraiiosuke  de- 
mands of  Lord  Kotsuke  no  Suke  that  he  commit  harikari  for  the 
insult  he  placed  on  their  leader. 

Signed,  margins.    Yerg  fine  state. 
A  snow  landscape  of  high  finality. 

320.  XIGHT  SEARCH  OF  THE  BUILDIXGS  BY  THE  ROXIXS. 

Rich  coloring  of  black  in  their  robes  in  the  blue  of  twilight. 
Signed,  margins.    Very  fine  state. 
An  example  of  remarkablo  printing. 

32L    SCEXE  AT  THE  GATEWAY. 
Bridge  in  foreground. 

Signed,  good  impression  hut  crease  and  no  margins. 

322.  LORD  OF  THE  ROXIXS  GOIXG  OUT  TO  DIE. 

Insulted  hv  Lord  Kotsuke  no  Suke  he  could  no  longer  live. 
Act  II. 

Signed,  crease  and  no  margins. 

323.  THE  UXSEEX  EXTRY. 

Act  IV.    Good  impression. 
Signed,  crease  and  no  margins. 

324.  THE  DEPARTURE.    SXOW  LAXDSCAPE. 

Very  fine  impression. 

Signed,  fidl  margins,  artist's  state. 

325.  LORD  KOTSUKE 'S  CASTLE  AXD  THE  ROXIX  LEADERS. 

They  are  seated  by  the  moat  planning  the  attack.  Brilliant 
and  fresh  color. 

Signed,  album  print,  margins  {which  are  gummed).  Very  fine 
state. 


The  Wai.pole  Galleries,  10  East  49th  Street,  New  York 
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No.  326. 


326.  THE  XiaHT  ATTACK  IX  EAIX. 

Marvelous  color.  One  of  the  most  remarkable  works  of  Hiro- 
shige.  hardly  known  in  this  color. 

Signed,  full  margins,  super})  impression. 

A  print  of  such  distinction  as  to  immerliatelv  t:ikp  its  plnop  among  rhp 
finest  rain  scenes  of  Hiroshige.    Illustrated  in  the  Memorial  Catalogue. 

(See  Illustration.) 

PRINTS  FROM  THE  YEDO  MEISHO. 
Oblong  series:   "Famous  Localities  of  Yedo."    A  favorite  series 
with  the  Japanese,  published  between  1830  and  1840. 

327.  YOSHIWAKA  NIGHT  BLOSSOMS. 

The  Great  Tree  in  ganifrage  in  the  centre  with  the  human 
blossoms  coming  and  going  shaded  by  picturesciue  umbrellas 
although  it  is  night. 

Signed,  margins,  fine  state.    A  famous  print. 

328.  TOSH  I  WAR  A  XIGHT  RLOSSOMS.   A  different  print. 

Superb  impression,  almost  unknown  to  collectoi-s  in  this  print- 
ing, particularly  of  the  cherry  blossom.s  which  are  white  against 
the  sky  and  grey  against  the  moon. 

Signed,  margins,  few  ivormhuUs  and  crease,  otherwise  iu  a 
class  by  itself. 

The  Wai.poi.e  Gau.eries,  10  East  49th  Street,  New  York 
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329.    RAIN  AT  XIGIIT  OX  THE  BRIDGE.    AKABANE  SHRINE. 
Superb  color,  and  tlie  raiu  very  sharp. 
'Signed,  nwrgius,  publishrr's  state. 
A  very  striking  picture,  almost  unknown  in  this  conditinn. 

:m.    AKABAXE  SXOW  SHIBA  PROVIXCE. 

Bridge  print  showing  wiiere  the  troops  were  (juartered  near  the 
moat. 

Signed,  tnurgins,  slight  stain  o)i  the  water,  otJiericise  a  fine 
impression. 

331.    ASAKUSA  TEMPLE  IX  SXOW. 

The  crowd  ma.ssed  blue  against  the  fine  red  of  the  building  and 
the  siiow  of  great  purity. 

Signed,  margins,  very  fine  state. 

3:i2.    CHERRY  BLOSSO-AIS  AT  GOTEXYA.MA,  YEDO  BAY. 
Late  afternoon  with  the  low  sun  on  the  sweet  blos.soms. 
Signed,  margins,  artist's  impression,  publisher's  state. 

333.  KAMEIDO  TEMPLE  SXOW.    A  supreme  copy. 

Wonderfully  soft  tone  in  its  coloring  and  perhaps  the  finest 
impression  offered  at  public  sale  of  this  famous  print. 
Signed,  nuirgins,  a  gnn. 

334.  SXOW  AT  OCHAXOMIZU. 

Geishas  on  their  way  to  the  Teahouse  near  the  Sweetwater 
Trough  in  the  thickly  falling  snow. 
Signed,  margins,  very  fine  state. 

335.  IXARI  SIIRIXE  AT  OJI. 

Almost  hidden  in  the  dark  trees  on  the  hill. 
Signed,  margins,  puhlinher's  state. 

336.  :\LVZAKI  SHRIXE  IX  SXOW. 

A  picturesque  design  beautifully  printed  but  with  crease. 
Signed,  margins,  fresh  crisp  state. 

337.  TORII  AXD  TEMPLE  OF  SAXXO. 

The  imposing  grey  Torii  dominates  the  foregrovuid. 
Signed,  margiyis,  very  fine. 

338.  SHIXOBAZU  LAKE  IX  SPRIXG. 

A  print  of  delightful  tone  with  the  young  pink  of  the  btidding 
trees  that  line  the  lake  path. 

Signed,  margins.    Very  fine  state. 

339.  SHIXOBAZU  POXD  IX  SPRIXG. 

The  road  lined  with  the  young  budding  pink  Cherry  trees,  seen 
against  a  sky  of  golden  tone,  with  the  low  horizon  of  an  exquisite 
rosy  shade. 

Signed,  full  margins.    First  state. 


The  Walpole  Galleries,  10  East  49th  Street,  New  York 
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340.  SNOW  AT  TSOJOJI  TEMPLE. 

Very  rare  with  the  pines  in  the  riglit  sliade  of  black  and  the 
snow  unsullied. 

Signed,  slight  centre  crease,  margins,  veri/  fine  impression. 

341.  USIILAIA  SHRIXE  IX  THE  KONGO  DISTRICT. 

Marvellous  use  of  blacks  in  the  very  rare  print,  and  a  very 
early  impression. 

Signed,  mxirgins,  centre  create  (slight)  hut  a  hriUiant  impres- 
sion. 

BOOKS. 

342.  HIROSHIGE,  I.    Catalogue  of  the  Memorial  Exhibition  of  Hiro- 
shige's  Work  on  the  60th  Anniversary  of  his  Death. 

S7  pages  of  prints  from  noted  Japanese  coUeetions.  Tall  8vo. 
ToJqjo,  S.  Watanahe,  1918. 

luvaliiablo  for  refcrpiicp,  giviiis:  OKi'ioft  .T:ii)an('se  Spt'lliiit;.  Knglish  titles, 
aud  preliminary  articles  iu  lOuglish  by  Mr.  llapper,  Ueliida,  Noguchi,  and 
others.  Dates  are  given,  lists  of  the  landscai)e  series  and  other  anthorita- 
tive  information.  The  edition  was  limited  to  275  copies  and  the  book  is 
already  out  of  print. 

343.  HOKUSAI.    "FUGAKU  HYAKKEI;  OR  "100  VIEWS  OF 
FUJI." 

Set  of  3  vols.,  complete.  Second  edition.  Publisher,  Toshiro  of 
Nagoya. 

Very  rare  set.  The  printer  of  Vols.  1  and  2  the  .same  as  for  the  first 
edition.  The  engraver  of  Vol.  3  was  Seutaro.  Two  editions  were  ijrinted 
at  Nagoya,  one  in  monochrome  as  in  Vol.  1,  and  one  in  blue  tones  as  are 
Vols.  2  and  3  of  this  set.  llokusai  drew  his  own  picture  in  Vol.  2  as  one 
of  the  illustrations.  The  earliest  forms  of  some  of  the  most  famous  views, 
"The  Lone  Fisherman."  "The  Kanagawa  Wave.'"  are  embodied  in  these 
books. 

344.  liACOX  (ALICE  M.). 

Japanese  Girls  and  Women.   Sm.  8vo.    Silk  clotli.   Bost.,  1902. 

The  revised  and  enlarged  edition  with  12  plates  and  frontispiece  in  colors 
and  other  illustrations  by  K.  Takononchi,  one  of  the  foremost  artists  of 
Japan. 

345.  FEXOLLOSA  (E.  F.).    THE  .MASTERS  OF  UKIYOYE. 

A  comi)lete  Historical  Description  of  Japanese  Paintings  and 
Color  Prints  of  the  Genre  School.  Preface  by  F.  W.  Gookin. 
Tall  Svo.,  boards.   N.  Y.,  1890. 

Fine  cojjy  of  this  excessively  rare  and  xaluable  work  of  the  late  K.  F. 
Fenollosa. 

340.    GOOKIN  (F.  W.) 

Catalogue  of  a  Loan  Collection  of"  Japanese  Prints.  Japan 
Society  of  New  York.  Apl.  1911.  The  introduction  by  Mr.  Gook- 
in and  the  [)rints  fi-om  the  collection  of  Messi'.s.  Mansfield,  Isham, 
Field,  (lailalin  and  otliers.    8vo.,  wrappers. 


The  Wam'oi.k  CAi.LKRUiS,  10  Kast  49lh  .Street,  New  York 
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347.  METZGAR  (J.  ]).)  COLLECTION. 

Amer.  Art  Gallerie.s,  1919.  Wrappers. 
1243  lots  maiuly  llirosbige.    23  plates  illustrating  many  fine  Iliroshige 
prints. 

348.  SALE  CATALOGUE.    FREDERIC  MAY  COLLECTION.  Part 
I  and  II.    Both  priced. 

i*art  I  describing  1297  prints,  and  is  fully  illustrated.    2  vols. 
Amer.  Art  Galleries.  X.  Y.,  1918. 

The  catalogue  was  written  by  "Sir.  F.  W.  Gookin. 

349.  SEIDLITZ  (W.  VON). 

History  of  Japanese  Color-Prints.    Frofusehj  ilhistrated,  some 
plates  in  colors.    4to,  cloth.    London,  1910. 

The  best  edition,  with  index,  list  of  signatures  and  key,  artist's  signatures 
and  much  valuable  information. 

HIROSHIGE  I. 
FOUR  PRINTS  FROM  THE  KISOKAIDO  SERIES. 
"A  series  of  masterpieces." — Happen 

350.  WADA  IN  THE  SXOWCLAD  MOUNTAINS. 

Winding  road  among  snow  clad  peaks,  the  highest  mountain 
pass  on  the  Kisokaido. 

Signed,  first  state  fine  impression  with  murgins. 

(See  Illustration,  page  64.) 

351.  THE  BARRIER  GATE  AT  FUKUSHIMA:  DUSK. 

Unexcelled  in  color.  Glorious. 

Signed,  margins,  superb  impression,  pasted  to  mount  at  edges. 
Publisher,  Iseri. 

352.  SHIMMACHI  STATION. 

A  river  winding  between  green  banks,  wooded  bridge  with  two 
passengers  and  sharp  blue  hills  on  the  horizon. 

Signed,  margins,  fine  impression,  edges  pasted  to  mount. 

353.  UNUMA  STATION  BY  YEISEN. 

A  splendid  example  of  Yeisen  at  his  best,  the  castle  with  stone 
battlements  overlook  the  distant  peaks  of  Inuyama. 
Signed,  margins  m/)unted  at  edges. 

PRINTS  FROM  THE  "53  VIEWS." 

The  finest  of  the  prints  of  the  famous  "Tokaido"  series,  selected 
through  a  period  of  years  since  Col.  Appleton  discarded  a  set 
which  did  not  satisfy  his  demand  for  quality.  Their  beauty  will 
meet  with  prompt  response  from  every  eye  that  sees  them.  Several 
are  from  the  De  Goncourt  Collection. 

354.  ARAI  IN  THE  GOLDEN  EVENING  LIGHT. 

Witli  a  boat  conveying  the  Daimio  and  his  retinue  across  the 
bay. 

Signed,  margins,  album  print  icith  centre  crease  hut  its  preser- 
vation in  an  album  has  preserved  its  luminosity.    First  state. 

The  W'ai.i'oi.e  Gai.i  ,ERiES,  10  Ka.st  49th  Street,  Xew  \  ork 
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355.  THE  SUMMER  HORSE  FAIR  AT  CHIRIU. 

The  remarkable  greens  and  grays  used  in  the  printing  touched 
with  spots  of  orange  tone. 
Signed,  margins,  very  fine. 

356.  EJIRI  AVITH  VIEW  OF  MIIIO  BEACH. 

Superb  impression  never  before  seen,  probably  from  the  De 
Goneourt  collection. 

Signed,  margins,  album  print.    First  state. 

357.  GOYU  WITH  A  VILLAGE  SQUABBLE. 

Where  women  from  rival  tea-houses  actually  snatch  the  passing 
traveller.  Superb  impression  of  the  first  state.  The  printing 
could  not  be  finer. 

Signed,  three  margins,  puhlisher's  impression. 

358.  FUJISAWA  AND  TORII.   De  Goneourt  print. 

Very  fine  impression. 
Signed,  album  print. 

359.  WAYSIDE  INN  AT  FUKUROI. 

Peasants  preparing  lunch,  beautiful  smoke  wreathing  in  gauf- 
frage  over  the  landscape  and  yellow  thatch. 

Signed,  margins,  very  fine  state  and  impression. 

360.  WAYSIDE  INN  AT  FUKUROI. 

Tree  and  signpost  with  peasants  preparing  their  lunch,  and  the 
drifting  smoke  of  their  fire  in  gauffrage.  Lovely  graded  fresh 
greens  in  the  foreground. 

Signed,  margins.    Fine  impression. 

361.  FUTAGAWA  OR  I\10NKEY  RACE  COURSE. 

Very  fijie  first  state  beautifully  printed. 
Signed,  margins,  album  print. 

362.  VILLAGE  ENTRANCE  FUJIKAWA. 

De  Goneourt  print.  Daimio  Cortege  with  the  runners  going 
ahead  to  announce  his  coming. 

Signed,  margins,  magnificent  first  state,  album  print. 

363.  LAKE  AND  MOU.XTAIN  PASS  AT  HAKONE. 

Fine  color,  almost  unbelievable. 
Signed,  margins,  very  fine  state. 

364.  HIRATSUKA,  NAWATA  HIGHWAY.    De  Goneourt  print. 

Glowing  luminous  impression  of  a  i)rint  whose  eliarm  is  en- 
tirely lost  in  the  later-  poor  ])rintings. 

Signed,  album  print,  from  the  T)e  Goneourt  Collection. 

The  WaM'oi.k  Galleries,  10  East  49th  Street,  New  York 
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3()5.    KAMBARA  EVENING  SNOW.    De  Goiiemirt  print. 

Beautiful  in  its  ricli  eolor  and  purity  of  impression,  seven  foot- 
prints in  front,  roofs  to  middle  and  left  unshaded. 
Signed,  album  print.    First  state. 
Col.  Api)lot()n  calls  this  "pcrfeftioii"  as  to  imprcssidii.     It  has  the  .slight 
album  ci-casc,  but  its  preservation  there  has  retuiuecl  its  original  ((ilnr. 

WINDY  DAY  AT  KAKEGAWA.    De  (ioneourt  print. 

With  a  distant  view  of  Mt.  Akiha  of  suix-rl)  dcej)  tones  sliad- 
owed  in  blue. 

Signed,  albiun  print,  very  fine  color. 

367.    KANAGAWA  SUNSET. 

Cloud  on  the  left  half  of  the  sky,  roofs  very  steep,  no  posts  in 
the  foreground. 

Signed,  metrgins,  laiel  elown.  Mr.  Happer  calls  this  the  first 
state. 

mS.    KUWAXA  AT  THE  MOUTH  OF  THE  SKVEN  RT  PERRY. 

A  niueh  admired  print,  illustrated  by  Fieke  aiui  others,  in  beau- 
tiful state. 

Signed,  tmrgins.  first  state. 

369.  SPRING  AT  :\IARIKO. 

Faultless  impression  of  exquisite  purity  of  color. 
Signed,  margins,  first  state  with  the  rosy  beni  bad-ground  un- 
fadcd. 

370.  MORNING  MIST  AT  MITSUKI. 

The  picturesque  "Heaven  Dragon"  River.  Exceptionally 
lovely  printing,  especially  of  the  misty  distance. 

Signed,  mirgins  {one  small)  iviih  u-orm  hole  repaired  on  edge. 

371.  :\10RNING  MIST  AT  MITSUKI. 

Ferry  boats  waiting  for  passengers  on  the  i)icturesque  "Heaven 
Dragon"  River. 

Signed,  margins,  fine  impression. 

372.  MIYA  WITH  THE  RUNNERS  IX  WILD  CONTEST. 

Clear  and  brilliant  impression,  practically  publisher's  state  ex- 
cept for  the  oxidisation  of  the  Torii. 

Signed,  margins,  the  title  in  white  reserve.  Feproduced  in  the 
Happer  catalogue. 

373.  ME  RIVER  VILLAGE  AT  ISHIBE. 

In  such  beautiful  color  as  scarcely  to  be  recognized  as  the 
same  print  so  often  seen. 

Signed,  margins,  publisher's  state. 

374.  ISHIBE :  ME  RIVER  VILLAGE. 

One  of  the  finest  twilight  land.seapes  of  the  series. 
Sighted,  full  margins.    First  state. 

The  Waltole  Galleries,  10  East  49th  Street,  New  York 
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375.  MAIZAKA.    IMAKI  POINT. 

^Marvellous  sea  and  sky  filled  with  a  hiininous  glowing  quality 
.  that  puts  the  print  beyond  comparison. 
Signed,  margins.  Faultless. 

376.  FORDING  THE  SAKO  RIVER  AT  ODAWARA. 

A  inai"\'ellous  impression  in  the  first  state. 

Signed,  nuirgins,  small  spot  in  the  water  {utwhserved) . 

377.  MOONLIGHT  IN  AUTUMN  AT  NUMADZU. 

Exceptionally  fine  and  brilliant,  beautiful  quality. 
Signed,  margins,  album  print.    First  state. 

378.  NISSAKA  PASS  SAYO  MOUNTAIN.    De  Goneourt  print. 

Superb  impressions  of  the  first  state. 
Signed,  margins,  album  print. 

37!).    MOUNTAIN  PASS  AT  OKABE.   UTSU  HILL. 

With  the  fine  graded  coloring  of  the  original  issue. 
Signed,  margins,  small  luAe  near  signature  repaired.  First 
state. 

380.  RAIN  AT  SHONO. 

The  most  celebrated  rainstorm  print  in  Japanese  art. 

Signed,  full  margins.    First  state. 
The   excessively    rare   early    "light-colored"    impression    whose  delicate 
printing  conveying  a  stinging,  blowing  rain  should  be  seen  to  be  appreciated. 
Col.  Appleton  considers  this  the  finest  impression  he  has  ever  seen. 

381.  RAIN  AT  SHONO. 

An  exceptionally  fine  impression  of  the  better  known  "first 
state"  (really  second).  Illustrated  by  Bing  in  "Le  Japon  Artis- 
tique." 

Signed,  margins.    Very  fine  state. 
Collectors  will  enjoy  the  unusual  opportunity  of  comparing  the  two  im- 
pressions of  such  fine  quality. 

382.  TEMPLE  IN  SNOW. 

The  pink  Temple  and  the  pines  are  covered  and  thick  snow  is 
still  falling. 

Signed,  rtmrgins,  laid  down. 

383.  TWILIGHT  AT  TOTSUKA. 

Very  fine  early  impres.sion  in  ricli  color  gummed  to  mount 
which  has  not  impaired  in  the  slightest  the  beauty  of  tlie  im- 
pression. 

Signed,  margins,  first  stale,  illiisfnihd  hg  Happer. 

384.  RAIX  AT  TSUCHIYAMA. 

Second  only  to  Shono  in  interest.    Of  wonderfidly  fine  color. 
Signed,  small  m/irgins.    Verg  fine  state. 

The  W.M.POLE  Galleries,  10  East  49th  Street,  New  York 
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385.  ROAD  ACROSS  THE  RICE  FIELDS  AT  YOSHIWARA. 

Beautiful  printing  of  luminous  quality. 
Sigiud,  margins,  first  state,  cxccptwnallij  fine. 

386.  YOKKAICHI  SAN  CHO  KAWA. 

Marvellous  delineation  of  a  sweep  of  wind   and  in  sujierb 
coloring. 

Signed,  first  state,  remargined. 

387.  CLIFFS  AT  YUI.    Superb  impression. 

The  cliffs  of  dark  tones,  the  water  well  graded,  and  Fuji  purely 
white,  reflected  in  the  snowy  sails  of  the  four  boats. 
Signed,  small  margins.    First  steitc. 

HIROSHIGE  I. 

DUPLICATES   FROM   THE   UPRIGHT   SET   OF  THE 
"100  VIEWS  OF  YEDO." 

All  fine  Prints  secured  by  Colonel  Appleton  while  making  up  the 
set  just  offered. 
(See  Nos.  94-131,  173-208,  209-266.) 

388.  PENDANT  WILLOWS  AT  "VIEW  OF  8  BRIDGES." 

Their  sprays  seen  against  a  white  Fviji. 
Signed,  small  margins. 

389.  THE  MOON  VIEWING  CAPE. 

Verandah  where  the  party  has  just  broken  up. 
Signed,  small  margins. 

390.  AKASAKA,  KINO  KUNI  ROAD. 

By  the  Irrigation  Pond  with  a  Daimio's  Procession. 
Signed,  smeill  margins. 

39L    ASAKUSA  FRO:\I  RYOGOKU  BRIDGE. 
With  the  Shinto  Emblems  to  left. 
Signed,  margins. 

392.  AYASE  RIVER :  POOL  OF  THE  BELL. 

Boatman  on  a  raft  under  Mimo.sa  blossoms. 
Signed,  small  margins. 

393.  BIKUNI  BRIDGE  IN  SNOW. 

The  noodle  Peddler  plowing  his  way  to  the  bridge. 
Signed,  small  margins. 

394.  HARBOR  VIEW  UNDER  EITAI  BRIDGE. 

Waning  moon  and  starry  sky,  Hares  of  the  Cormorant  fishers 
near  the  bridge. 

Signed,  small  margins,  heautifid  eolor. 

The  Wai-pole  Galleries,  10  East  49th  Street,  New  York 
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395.  OJI  AND  THE  FUDO  WATERWALL. 

Pouring  into  a  pool  where  bathers  splash. 
Signed,  margins. 

396.  FUKAGAWA  SAN  JUSAX  GENDO. 

The  district  of  the  timber  trade. 
Signed,  margins. 

397.  HIRO  O  FraAKAWA. 

View  of  Teahouse  outside  the  Monaster}-  of  Korinji. 
Signed,  margins,  fine  color,  has  been  folded. 

398.  FERRY  AT  HAMEDA. 

The  scene  obscured  by  the  great  arms  and  leg  of  the  man  poling 
the  boat. 

Signed,  small  margins,  beautiful  color. 

399.  HASHIBA  FERRY  AT  A:MAD0. 

With  the  drifting  smoke  from  the  Pottery  Kilns. 
Signed,  small  margins,  beautiful  color. 

iOO.    KAXASUGA  BRIDGE.  SHIBA  URA. 

Xichiren  Festival  day,  the  gay  banners  bearing  his  crest. 
Signed,  small  margins. 

401.  DAWX  OX  THE  TERRACE  KAXDA  MIOJIX  TEMPLE. 

With  the  early  worshipper  admiring  the  view. 
Signed,  margins. 

402.  DYER'S  STREET.   KAXDA  SUBURB. 

The  long  strips  of  silks  of  lovely  tones  of  blue  fluttering  in  the 
wind.   Beyond  is  seen  Fuji  in  grey  tones. 
Signed,  sm/ill  margins.    Fine  impression. 

403.  KAWAGUCHI  FERRY  XEAR  ZEXJOJI  TEMPLE. 

Many  bamboo  rafts  on  the  river. 
Signed,  sm/ill  margins. 

404.  THE  FIVE  BRAXCHED  PIXE.  KOXAGI  RIVER. 

Printed  in  fine  tones  of  blue  and  grey. 
Signed,  margins. 

405.  THE  KOOIE  DYKE  AXD  KIRI  TREES. 

AYhose  leaves  and  flower  form  one  of  the  Imperial  Crests  of 
Japan. 

Signed,  small  tnargins. 

406.  MAPLES  OF  MAMA  TKKOXA  TEMPLE. 

View  of  the  Plains  of  Yedo  to  the  Oyama  Mts.,  seen  under  the 
oxidising  maple  boughs. 
Signed,  small  margins. 

407.  MAXXEX  BRIDGE  AXD  THE  GREAT  TURTLE. 

The  panel  frames  a  fine  view  of  Fuji. 
Signed,  small  margins. 

The  W.vi.poi.e  Galleries,  10  East  49th  Street,  Xcw  York 
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408.  XKW  FI  JI.  MP]GrRO. 

All  artificial  <i-i-('('ii  liil!   from  wliicii  one  views  Fuji  in  llie 
distance. 

Signed,  small  margins. 

409.  :\rErTFRO  with  ffji. 

Tile  '■false  Fuji"  to  tlie  rif?lit,  «  broad  expanse  of  splendid 
toned  greens. 

Signed,  snuill  nuirgins,  jinc  color. 

410.  CRANES  AT  MIKAWAJBIA. 

Their  plumage  in  gauffrage. 
Signed,  snudl  margins. 

411.  THE  MOUTH  OF  THE  NAKA  RIVER. 

Distant  A-iew  of  green  expanse. 
Signed,  sm(dl  nutrgins. 

412.  TEMPLE  GARDEN  AT  NIPPORI. 

Two  pendant  willows,  clierries  in  blossom  in  the  foreground. 
Signed,  small  margins. 

413.  OJI  WITH  VIEW  FRO.AI  TNARI  TE:\IPLE. 

Fine  impression.    With  splendid  blues  and  greens. 
Signed,  snudl  margins. 

414.  FALL  ON  THE  OTONASHl  RIVER,  OJI. 

Very  interesting  flat  jirintiiig. 
Signed,  snudl  margins. 

415.  EGRETS  AT  SAKAI  FERRY. 

Seen  up  stream  iii  fine  color. 
Signed,  small  margins,  laiel  down. 

416.  SHINAGAWA,  GOTENYAMA  CHERRIES. 

The  rare  printing  vrith  the  contrasting  emerald  and  blue. 
Signed,  small  margins. 

417.  SURFGA  STREET ;  WITH  SHOP  OF  MITSUI  THE  DRAPER. 

Rare  print  in  fine  color. 
Signed,  smedl  metrgins. 

418.  SURUGADAI  FRO:\I  SUIDO  BRIDGE. 

The  Boys'  Festival  with  the  great  Carp  Balloon. 
Signed,  small  margins. 

419.  TAKANAWA.  OX  STREET,  YEDO  BAY. 

One  of  the  three  rainbow  prints  and  with  the  large  cart  wheel. 
Signed,  snudl  nutrgins. 

420.  CHERRY  EMBANKMENT  TAMA  RIVER. 

With  a  Teahouse  on  the  right.   L'nusually  fine  color  of  blues. 
Signed,  small  margins. 

The  ^^'.\I.poLE  G.\LLERiEs,  10  East  49th  Street,  New  York 
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421.  WEAVER'S  FESTIVAL  TAXABATA. 

The  gay  streamers  fluttering  in  tlie  high  wind. 
Signed,  small  mar  gins. 

422.  BEOAD  AVENUE  TATSUKOJI. 

AA^ith  a  Daimio's  Procession  and  countless  other  figures. 
Signed,  small  margins. 

423.  AIINATO  TEMPLE  BY  THE  FOX  BRIDGE  TEPPOSU. 

A^iew  of  wonderful  color  seen  through  the  masts  of  two  junks, 
with  Fu.ji  to  left. 

Signed,  small  margins. 


No.  287.    Shunsho  and  Shigemasa 
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